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PLINIUS SECUNDUS, Gaius (23-79 AD). Historia naturalis [edited by Joannes Andreae 
de Buxiis, Bishop of Aleria]. Venice, Nicolaus Jenson, 1472.

Folio (402x266 mm). 355 ff. (of 358, lacking first and last two blanks; 12 Pliny’s letter to Marcus and Taci-
tus, 13v blank, 14r Book I: author’s dedication to Domitian, 15r tables and indices, 31 Book II, 379r colophon, 
editor’s address to Pope Paul II). 50 lines, tables in two columns. 12-line initial space opening each book, 
2-line initial spaces with printed guide-letters. Foliated in manuscript. 

Later (seventeenth century?) limp vellum, possibly Spanish, spine lettered in brown ink, remnants of ties. 

First leafs slightly thumbed and soiled, some light foxing, some stains particularly in ll. 13-14 and 63-64. 
With old marginalia from two different hands in brown ink (a few cropped by the binder’s knife).

References: ISTC ip00788000; Goff P788; BMC V 172; BMC V 172; BSB-Ink P-601; GW M34326; 
E. W. Gudger, Pliny’s Historia naturalis. The Most Popular Natural History Ever Published, in: Isis Vol. 6, n° 
3 (1924), pp. 269-281. 

The celebrated first Jenson edition of the first relevant scientific text to appear in print; “an en-
cyclopaedia of all the knowledge of the ancient world” (PMM 5).

The Historia naturalis, one of the largest single 
works to have survived from the Roman Empire, was 
written around 77 AD and in thirty-seven chapters 
details a wide range of topics: cosmology, astronomy, 
meteorology, volcanology, geology (book 2), geogra-
phy and ethnology (books 3-6), anthropology and 
physiology (book 7), zoology (books 8-11 ), botany, 
agriculture and horticulture (books 12-19), medicine, 
pharmacology (and again botany; books 20-32), and 
finally metallurgy, mineralogy and the fine arts (books 
33-37). Mention must also be made of chapter one, 
dedicated entirely to an index, with extensive lists cit-
ing nearly two thousand works, by some four hun-
dred and eighty authors, hence constituting the most 
comprehensive bibliography of ancient literature. 

“Thus for the fourteen hundred years betwixt 
Pliny’s death and the appearence of this book in 
print, no other work contributed so much to keep 
natural history alive; and ... for the three hundred 
years following the appearance of the first printed 
edition in 1469, it was still the great authority, read, 
studied, and quoted by all students of natural history. 
It was the foundation of all other natural history 
works of early times, such as the encyclopaedias of 
Bartholomaeus Anglicus, Konrad of Meggenberg et 
al. – to say nothing of the works of Aldrovandi and 
Gessner” (E. W. Gudger). Thanks to Pliny’s Historia 
naturalis Leonardo da Vinci acquired information 

on the proportions of the human body, Christopher 
Columbus on the rich countries of the Far East, and 
Michelangelo and the architect Giuliano da Sangallo 
were enabled to identifie the Laocoon group.

Jenson’s 1472 Pliny is the third edition of the His-
toria naturalis and certainly one of the finest examples 
of printing from the Renaissance period, notable par-
ticularly for the beauty and clarity of its typeface and 
mise-en-page. Jenson’s fame as one of history’s great-
est typeface designers and punch cutters rests on the 
famous Roman types first used in his Eusebius, the 
De praeparatione evangelica of 1470. “Nicholas Jenson 
has been something of a cult figure among students of 
early printing since the nineteenth century when the 
aesthete William Morris canonized him as one of the 
patron saints of typography because of the beauty and 
perfection of his Roman font. But quite apart from 
any qualitative judgments, just the sheer number of 
Jenson’s editions (108 between 1470 and 1481 ac-
cording to Lowry) makes him an important figure in 
the early history of printing and a pivotal force in the 
emergence of Venice as one of the first great centers 
of the printing press” (J. Monfasani, Book Review on 
N. Jenson by M. Lowry, in Journal of Modern History, 
vol. 66, 1994, p. 402).

A fine, unsophisticated and complete copy of a 
book which is generally found imperfect.
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POLIZIANO, Angelo Ambrogini, called (1454-1494). Omnia opera Angeli Politiani, et alia 
quaedam lectu digna, quorum nomina in fe quanti indice uidere licet. Venice, Aldus Manu-
tius, July 1498.

Two parts in one volume folio (285x190mm). 452 ll. 38 lines plus headline Greek and Roman type, 2-9 
lines initial spaces, printed guides. 

Straight grained red morocco gilt by Courteval (with his label), sides tooled with a border composed of fil-
lets, blind and gilt floral rolls. Spine panneled, with center-pieces built-up from the repetition of a number 
of small tools. Edges and turn-ins gilt, marbled and vellum endpapers, edges gilt and gauffered. 

Hole in the margin of first two leafs mended. Some light marginal browning and foxing. Bottom margin of 
the penultimate and blank part of the last page remargined. Some faint contemporary marginalia, inkstains 
on A8.

Provenance: Walter Sneyd (1809-1888) of Denton House, Cuddeston, with his bookplate.

References: Goff P886; HC 13218*; Ahmanson-Murphy 26; GW M34727; Renouard 17,4.

Editio princeps of the first collected edition of any modern author.

Poliziano was tutor to the sons of Lorenzo de’ 
Medici and a groundbreaking scholar who had lasting 
influence on how we study and understand language 
and literature. He was preparing a collected edition of 
his letters in the last months of his life. After his death, 
the Bolognese humanist Alessandro Sarti took over 
the task; one sheet only survives of an edition begun 
but never completed by the Bolognese printer Plato de 

Benedictis. Aldus’s edition continued the enterprise, 
reprinting Poliziano’s previously published writings 
and translations, and adding the letters, a variety of 
short treatises, and Latin and Greek poems. The book 
contains the first use of Hebrew type by Aldus on 
H8 recto (not listed by Proctor, BMC, or Haebler); 
it differs to the Hebrew types that Aldus used for the 
1501 edition of his Rudimenta grammatices.
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BRUNSCHWIG, Hieronymus (1450-1512). Liber pestilentialis de venenis epidemie. Das 
Buch der vergift der pestilentz das da genant ist der gemein sterbent der Trüsen Blatren. 
(Strasbourg), Johann Grüninger, 19 August 1500.

Folio (275x198 mm). [4], 36 ll. with 23 large woodcuts in the text (2 repeats). Rubricated throughout. 

19th century boards. Binding somewhat worn. 

Some scattered staining and worming, back of last leaf with scribblings.

References: HC 4020*; GW 5596; BMC I, 115; Pellechet 3040; Goff, B-1228; Klebs 228.1; Schullian/
Sommer 130; Schmidt, Grüninger 52; Muther 540; Schreiber 3645; Schramm XX, p. 7 and 24 ill. 942-957 
and 348-349; Hind I, 344; Kunze, Buchillustration I, 407f.; C. Schmidt, Histoire littéraire de l‘Alsace (1879), 
II, p. 396, 214; Sudhoff, Deutsche medizinische Inkunabeln 205; Klebs/Sudhoff, Die ersten gedruckten Pest-
schriften (1926), 9; Waller 42; Benzing, Brunschwig, 9; Sigerist, H. Brunschwig and his work (1946), p. 37.

Sole edition of this very rare treatise on the plague, one of the most important of its time.

A lesser-known work of the physician, botanist, 
and pharmacist Hieronymus Brunschwig of 
Strasbourg. The tract, concerning the Black Death, 
informs lay-physicians of the latest therapies, the 
preparation of remedies, and dietary and preventative 
measures against the disease. The book is modelled 
on Heinrich Steinhöwel’s Büchlein der Ordnung 
der Pestilenz (Ulm, Johann Zainer, 1473) from 
which Brunschwig copied entire passages verbatim. 
The twenty-three woodcuts show: God punishing 
mankind with the plague; physicians and patients; 
pharmacologists; a pharmacist mixing a remedy; 
St. Rochus and St. Sebastian (patron saints of the 
plague-stricken), etc. Most of the woodcuts are in the 
Grüninger shop’s middle-style. The majority of the 
blocks are first impressions with some reused from 
earlier works: the woodcut depicting a writer at his 
desk first appeared in Locher’s Panegyricus of 1497; 

the title woodcut showing the Master with four pupils, 
the illustration showing a bedridden patient attended 
by a physician and two other men, the view of the 
interior of a pharmacy, as well as two groups of three 
and four people are from Brunschwig’s Chirurgia of 
1497. 

The Jahrbuch der Auktionspreise (1950-1999) 
lists a mere two copies at auction: these being the 
Weinmüller (1950) and Brunschwig copies (1955). 
For the first half of the 20th century we hold records for 
the booksellers Baer 733/73, 745/438, Maggs 520/48, 
533/106, and Taeuber & Weill 4/124. Sander’s Prices 
of Incunabula cites a copy at Gumuchian’s (1928, 
wanting two leaves; most probably the same copy as 
that in the collection of Crawford W. Adams, M.D. 
sold at Sotheby’s in 1982).
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BEMBO, Pietro (1470-1547). Gli Asolani. Venice, Aldus Manutius, March 1505.

8° (200x125 mm). [96] ll. and errata leaf, with Aldus’s device at end. 

18th century marbled calf, spine gilt with fleurons. 

First and last leaf leaves slightly stained, top of title with ms. number, some contemporary marks and mar-
ginalia in ink.

Provenance: William O’Brien (1832-1899), Irish judge and collector, bequeathed by him to the Jesuit 
Library Milltown Park (labels).

References: Renouard 48.1 “Première édition assez rare”; UCLA 88. Laurenziana 90. Gamba 132; Censi-
mento 16 CNCE 4986.

First edition, first issue with the dedication to Lucrezia Borgia.

The treatise, in the form of a dialogue and in three 
parts, expressly imitates Cicero’s Tusculanes, even al-
luding to its title. The language, on the other hand, 
is that of Boccaccio, with Bembo acknowledging the 
model with regard to the use of vernacular prose. The 
dialogue, located at the castle of Asolo, at the court of 
Caterina Cornaro, Queen of Cyprus, on the occasion 
of the wedding festivities of a waiting maid, brings 
together three young women and three young men 
and deals with the nature of love. The characters of-
ten interrupt their discussion by reciting verse, which 
illustrates the arguments debated. Unlike the works 
on the same subject composed at the end of the Quat-
trocento, Bembo refuses both pastoral disguise and al-
legory, and he characterizes accurately the framework 
and the characters confronting experiences rather 
than doctrines. Perrottino, for his part, illustrates the 
humanist position, hostile to love, presented as the 
path that leads man to misfortune; Gismondo, under 
whose character one can identify Bembo, sings hap-
py love, capable of rejoicing souls, Lavinello finally 
exposes the neo-Platonic doctrine and illustrates the 
forms of spiritual love.

The work was composed by Bembo between 1497 
and 1503, perhaps as a tribute to Maria Savorgnan, 
and its publication was delayed by the death of his 
younger brother. The poet dedicated his book to Lu-
crezia Borgia (1480-1519). In some copies the dedi-
cation was suppressed, according to Renouard, out of 

deference to Pope Julius III, then in conflict with the 
court of Ferrara. This interpretation is disputed today. 
According to C. Clough, the dedication, written in 
March 1505, would have been voluntarily antedated 
(first of August 1504); the publisher would have be-
gun printing without waiting for Lucrezia’s approval, 
and would have reserved three blank pages for the 
tribute text.

As early as 1496, Bembo had collaborated with 
Aldus the Elder. He published his De Ætna, a narra-
tive in the form of a dialogue about his ascent of the 
volcano, dedicated to Angelo Gabriele. This volume, 
produced at the expense of the author, was the first 
for which Aldus had used the new Roman characters 
engraved by Francesco Griffio. The Asolani are part 
of an editorial continuity, since Aldus had commis-
sioned Bembo before for the edition of Petrarch’s Cose 
Volgari in July 1501 and Dante’s Terze Rime in 1502. 

Aldus reprinted the Asolani in 1515. A true sec-
ond edition, revised and corrected in accordance with 
the considerations on language formulated in prose, 
was published by Bembo in 1530 (Venice, Nicolini da 
Sabbio); a third edition appeared in 1540, probably 
reviewed by the author, offering orthographic modifi-
cations in the text.

A fine copy containing the often missing errata 
leaf.
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LUCRETIUS, Titus Carus (99-ca. 55 BC). (De rerum natura). Venice, in aedibus Aldi & A. 
Soceri, January 1515.

8° (160x100 mm). [8] (last blank), 125, [1] ll. (last containing colophon and errata). 

Night-blue straight grained morocco by Courteval, with his label on the front end leaf. Spine divided by a 
double fillets into 6 panels, one lettered, the others gilt with a central quattrefoil, fleurs-de-lys, palmettes on 
a dotted background. Sides panelled with gilt filets and floral corner pieces, edges and turn-ins decorated, 
marbled and vellum endpapers, all edges gilt. 

Some staining on leaf a4.

Provenance: Bookplates of Alexey Borisovich Lobanov-Rostovsky (1824-1896) and tsar Nicholas II of 
Russia (1868-1918).

References: Ahmanson-Murphy 112; Renouard, 74:11; BM STC, Italian 397; Adams L1651.

The “Bible of materialism”. The Lobanov-Rostovsky and tsar Nicholas II copy. 

“The Lucretius of January 1515 was the last book 
printed by Aldus, shortly before his death on 6 Feb-
ruary. The text had been revised and edited by Andrea 
Navagero (1483-1529), the editor of all the last Latin 
editions published by Aldus from the Cicero of 1514 
onwards. Unlike Aldus’s first Lucretius of 1500, this 
was a classical enchiridion, in the octavo format with 
text in Italic types, and no accompanying commen-
tary or printed decoration. 

Like Aldus’ first Lucretius, though, the edition 
was once again dedicated to Alberto Pio, Prince of 
Carpi, as if, at the end of his life, Aldus wanted to 
close the cycle of his dedicatory letters by addressing 
his last printed words and thoughts to his former 
pupil and constant supporter. Far from being senti-

mental, though, he was as ever preoccupied with the 
correctness and accuracy of the text for the benefit of 
his learned readers, and apologised for having been 
prevented by illness from adding his own notes on 
Lucretius to Navagero’s edition. Ever the clever busi-
ness man, however, he added the justification ‘it was 
necessary to make sure that the work did not exceed 
the proper limits and that the bulk of the volume 
would not become cumbersome’“ (Cambridge Uni-
versity Library, Exhibitions, Greek, Latin & Hebrew 
Texts).

A charming copy bound by Courteval; active be-
tween 1796-1836 he produced work in the style of 
Bozerian.
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VARTHEMA, Ludovico de (1470-1517). Die Ritterlich vnd lobwürdig reiß des gestrengen 
und über all ander weyt erfarnen Rittersund landtfarers, herren Ludowico Vartomans von 
Bolonia. Sagend von den landen, Egypto, Syria, von beiden Arabia Persia, India vnd Ethiopia 
von den gestalten, sitten, vnd dero menschen leben vnd glauben; auch von manigerley thie-
ren, vöglen vnd vil andern in den selben landen seltzamen wunderbarlichen sachen; das alles 
er selbs erfaren vnd in eygner person gesehen hat ... [translated by Michael Herr]. Strasbourg, 
Johann Knobloch, 1516.

4° (188x135 mm). [114] ll. (last blank). 47 text woodcuts (one full-page) by Jörg Bräu the Elder. Blind-
tooled dark blue morocco by Rivière & Son in London, spine on five raised bands, second and third panel 
lettered in gold, marbled endpapers, edges gilt. 

Scattered staining, slightly soiled and thumbed. Pin-point wormholes in the first and last leafs.

Provenance: Dukes of Saxe-Meiningen (stamp on the back of the title).

References: VD 16, ZV 15157. BM-STC 66; IA 113.543 (includes copies in BSB Munich and Wolfen-
büttel); Benzing (Strasbourg) 100; Schmidt, Knobloch 132; Ritter (IV) 932 and 2000; Muller 132, 170; 
Kristeller 383; Paulitschke 296; Ibrahim-Hilmy II, 305; Röhricht 574; cf. exhibition cat. Hajj – The Journey 
Through Art (Doha, 2013), p. 90 (1655 Dutch ed. only); Macro, Bibliography of the Arabian Peninsula, 2239 
(other editions only).

The second illustrated edition of one of the most famous early travel reports and the first west-
ern encounter with the Arab world.

Varthema, a gentleman adventurer and soldier 
from Bologna, left Venice at the end of 1502. In 1503 
he reached Alexandria and ascended the Nile to Cairo, 
continuing to Beirut, Tripoli, Aleppo and Damascus, 
where, adopting Islam and taking the name of Yunas, 
he joined a Mameluke escort of a Hajj caravan and 
began the pilgrimage to Mecca. Varthemas Itinerario 
describes the first recorded eyewitness account by a 
westerner of the holy cities of Mecca and Medina. He 
was amazed by what he observed: “Truly I never saw 
so many people collected in one spot as during the 
twenty days I remained there”, he begins, and arriving 
at the Great Mosque, continues, “it would not be 
possible to describe the sweetness and the fragrances 
which are smelt within this temple.” Thanks to his 
knowledge of Arabic and Islam, Varthema was able 
to appreciate the local culture of the places he visited. 
Impressed and fascinated, he describes not only rites 
and rituals, but also social, geographical, and day-to-
day details. “I determined, personally, and with my 
own eyes”, he declares in the prefatory dedication, 
“to ascertain the situation of places, the qualities of 

peoples [...] of Egypt, Syria, Arabia Deserta and Felix, 
Persia, India, and Ethiopia, remembering well that 
the testimony of one eye-witness is worth more than 
ten hear-says.” His good fortune did not continue 
unabated, however: after embarking at Jeddah and 
sailing to Aden, he was denounced as a Christian 
spy and imprisoned. He secured his release and 
proceeded on an extensive tour of southwest Arabia. 
Stopping in Sana’a and Zebid as well as a number of 
smaller cities, he describes the people, the markets 
and trade, the kind of fruits and animals that were 
plentiful in the vicinity, and any historical or cultural 
information deemed noteworthy. Returning to Aden, 
and after a brief stop in Ethiopia, he set sail for India. 
In addition to visiting Persia, Varthema explored the 
coasts of Malabar and Coromandel, including a very 
documented stay at Calicut at the beginning of 1505. 
He also purports to have made extensive travels around 
the Malay peninsula and the Moluccas. Returning to 
Calicut in August 1505, he took employment with 
the Portuguese at Cochin and, in 1508, made his way 
back to Europe via the Cape of Good Hope. 



First published in 1510, Varthema’s account be-
came an immediate bestseller. In addition to his fas-
cinating account of Egypt, Syria, the Arabian Penin-
sula, and the holy Muslim cities, “Varthema brought 
into European literature an appreciation of the areas 
east of India [...] which it had previously not received 
from the sea-travelers and which confirmed by first-
hand observations many of the statements made earli-
er by Marco Polo and the writers of antiquity” (Lach, 
I. i. 166). “Varthema was a real traveller. His reports 
on the social and political conditions of the various 
lands he visited are reliable as being gathered from 
personal contact with places and peoples. His account 
of the overland trade is of great value in that we are 

made to see it before it had begun to give way to the 
all-seas route. He even heard of a southern continent 
and of a region of intense cold and very short days, 
being the first European probably after Marco Polo to 
bring back the rumor of Terra Australis” (Cox I, 260).

Very rare. According to online databases, only 
three copies of this second German edition have sold 
at auction in the last 85 years; this is probably Carlo 
Zanotti’s copy sold at Sotheby’s in 1933. We can trace 
nine copies in European libraries, one in Australia 
(Melbourne) and one in the Folger Shakespeare Li-
brary, Washington.
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PFINTZING, Melchior (1481-1535). [Theuerdank] – Die geuerlicheiten und einsteils der 
geschichten des loblichen streytparen und hochberümbten helds und Ritters herr Tewrd-
annckhs. Nürnberg [printed in Augsburg], Johann Schönsperger the Elder for Maximilian I, (1 
March 1517).

Folio (370x245 mm). a-c8, d6, e-h8, i6, k-n8, o6, p8, r6, s-v8, x-y8, z6, A-B8, C6, D-E8, F6, G-H8, J6. K-L8, M6, 
N8, O6, P8 (a1r title, a1v blank, a2r dedicatory letter from Pfintzing to Charles V dated 1 March 1517, a3r 
text of the poem, P4v-P5 blank, P6r conclusion [“Der beschluss diser History”], P8v blank, A1r second letter to 
Charles V, A1v-A2v key to the characters of the poem, A2v contents of the 116 chapters, A8v colophon). 290 
ll. printed on vellum (P5 blank bound at the end). 24 lines. Gothic (Fraktur) type, abundantly flourished. 
Xylographic title. 118 numbered woodcuts by Jost de Negker and Heinrich Kupferworm after Leonhard 
Beck (77), Hans Burgkmair (13), Hans Schäufelein (20), and others. 

Red morocco gilt, probably German around 1700. Sides panelled with large ornamental rolls, spine on five 
raised bands, lavishly gilt with lettering piece in second panel, turn-ins decorated, all edges gilt. 

A perfectly preserved copy, very large and with all flourishes untrimmed. Binding with some light wear. 

Provenance: Georges Wendling, with his bookplate on front paste-down and stamp on last leaf.

References: Dodgson II, 123 und 125; Fairfax Murray 329; Schäfer, 500 Jahre Buchillustration (1987), 69-
70; Hollstein V, 416-430 (Burgkmair); Bartsch XI, 132, 1-8 (Schäufelein); Muther 845; M. Giesecke, Der 
Buchdruck in der frühen Neuzeit (1991), 700f. Adams P-962; Van Praet IV, 347, pp. 233-6.

First edition of the greatest German book of the Renaissance: an exceptional copy printed on vel-
lum and in brilliant contemporary hand-colouring.

The dangers and part of the history of the praiseworthy, 
valiant and very famous hero and knight Theuerdank is a 
fictionalised, autobiographical story of the adventures 
of the knight Theuerdank or “Noble Thought” (Holy 
Roman Emperor Maximilian I) on his journey (in 
1477) to wed his betrothed the Lady Ehrenreich or 
“Rich in Honour” (Mary of Burgundy) at the court 
of her father King Romreich or “Rich in Fame” 
(Duke Charles the Bold of Burgundy). Theuerdank 
was part of Maximilian’s large-scale ‘Gedechtnus’ 
(‘memorial’) project, which encompassed a series of 
artistic and literary commissions intended to glorify 
the emperor’s life and deeds, and which included two 
other ‘autobiographical’ works (the poem Freydal and 
the novel Weisskunig). Of these three texts, Theuerdank 
was the only work completed and published during 
his lifetime. The idea for the book was conceived by 
Maximilian in 1505, and, according to David Landau 
and Peter Parshall (The Renaissance Print: 1470-
1550, New Haven, 1994), the text was composed 

and versified by Sigismund von Dietrichstein (one 
of Maximilian’s counsellors) and Max Treitzsaurwein 
(Maximilian’s secretary). Maximilian’s exact degree of 
involvement with the text’s composition is uncertain, 
and it is possible that he dictated the main story, at 
least, around 1508. The project reflects Maximilian’s 
preoccupation with chivalric honour and courtly 
splendour in the tradition of late Medieval romance, 
including jousts and other scenes of exemplary heroic 
valour. Often referred to as the “last of the knights,” 
in addition to his glorification of chivalric ideals, 
Theuerdank also showcases Maximilian’s interest in 
technology, particularly in the many detailed examples 
of contemporary arms and armor. (cf. Spicer, Joaneath, 
www.thewalters.org/chamberofwonders/ 2017)

Edited and prepared for publication by 
Maximilian’s court secretary, the learned cleric 
Melchior Pfintzing (1481-1535) by 1517, the first 
edition was published by Johann Schönsperger the 





Elder (1455-1521), Imperial printer for life since 
1508. Although active in Augsburg Schönsperger 
had moved to Nuremberg at the request of the court 
for this order. The Theuerdank is the only book by 
Schönsperger which bears the imprint Nuremberg. 
The edition was supervised by the Vienna Humanist 
Johann Stabius and Maximilian’s literary agent 
Conrad Peutinger from Augsburg, who might also 
have taken influence on the commissioning of the 
illustration.

The Fraktur type used in the Theuerdank, whose 
influence on German typography has been widely dis-
cussed, was based on letterforms from a manuscript 
writing book compiled between about 1507 and 1517 
by Leonhard Wagner (K. F. Bauer, Leonhard Wagner 
der Schöpfer der Fraktur in Zeitschrift für Bücherfreun-
de 40, I, 1936, pp. 1-3) and created by Maximilian’s 
scribe Vinzenz Rockner. Because of the variants of in-
dividual letters and the numerous elegant flourishes, 
the text seems to the viewer to be rather more the 
work of a calligrapher than a printed text set with 
loose lead letters. 

The carefully planned series of woodblocks, were 
designed by a team of the best-known artists of the 
day and were engraved under the direction of the 
Flemish type designer and engraver Jost de Negker 
(who worked for Schönsperger), along with Heinrich 
Kupferwurm from Basel, Alexis Lindt and Cornelius 
Lieferink. Between 1511 and 1517 Hans Burgkmaier, 

Hans Schäufelein, Leonhard Beck, Wolf Traut, Jörg 
Breu and two other artists created a total of 118 draw-
ings. 

No copies were distributed for sale; the edition 
was intended uniquely for presentation by the Em-
peror. Apparently Maximilian was able to give away 
no more than a few copies in the short period before 
his death in 1519: the bulk of the edition “lay in six 
chests in Augsburg until March 1526, when the Arch-
duke Ferdinand decided to distribute, through Marx 
Treitzsauerwein, the contents of five of the chests to 
different German subjects as memorials of the late 
Emperor” (Davies/Fairfax Murray German, p. 529). 

About 40 copies of the first edition were printed 
on vellum; Van Praet records 31 copies, including a 
few with the woodcuts illuminated. This copy, like 
others we have seen, does not contain the printed 
correction slips. Some copies do not contain the ap-
pended clavis, in which the identities of the characters 
are explained, although the true names of the three 
principal characters, Maximilian, Charles of Burgun-
dy, and Princess Maria of Burgundy, are only given 
in initials.

The brillant colouring in this copy is exceptional 
and corresponds to those very few given to important 
dignitaries.
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OVIDIUS NASO, Publius (43 BC-17 AD). Metamorphoseos vulgare novamente stampato. 
Diligentemente correcto & historiato. [Milano], Venditur apud Gorgonzolam ad signum stelle 
(per Rocco & fratello da Valle, ad instantia de Niccolò da Gorgonzola, 30 de Agosto 1520).

Folio (288x201 mm). [2], 106 ll. Printed in two columns, title with printer’s device printed in red (repeat-
ed at the end but printed in black) within a historiated woodcut border (with Adoration of the Magi and 
Annunciation etc.), first leaf of the text with woodcut border composed of woodcut vignettes showing the 
passion of Christ, 56 text woodcuts (67x105 mm, some repeats), and many woodcut initials.

19th century pastiche of a sixteenth century blind-stamped calf binding. 

Last leaf with three tiny holes (2 mended). Occasionally minor staining. 

Provenance: Languet de Gergy (18th c. engraved bookplate). – Henri Burton (bookplate). – Christie’s, 
Paris, 29 Nov. 2005, n° 133.

References: Ganda, Niccolò Gorgonzola, 718; Sander II, 5336; Sandal 57; STC, (Italian), 479; Kristeller, 
Die lombardische Graphik der Renaissance (1913), 268b; ICCU 076272 (1 copy at BNU Torino); Edit 16 
CNCE 49826; Guthmüller, Ovidio ... Formen und Funktionen der volkssprachlichen Wiedergabe klassischer 
Dichtung in der ital. Renaissance (1981), p. 286, n° 7; cf. E. Blattner, Holzschnittfolgen zu den Metamorphosen 
des Ovid: Venedig 1497 und Mainz 1545 (1998).

The very rare Milan edition of Ovid’s Metamorphoses by the publisher and printer Niccolò Gor-
gonzola (1462-1537). 

This is the third Gorgonzola impression of this 
text. It was first printed in 1509 containing a fron-
tispiece only, in 1518 with sixteen woodcuts, and the 
present 1520 edition, printed by Rocco da Valle and 
his brother, with 56 woodcuts, all based on the third 
Rusconi edition of April 1517; the woodcuts are cop-
ies from those of the first Italian edition (printed in 
Venice by Giovanni Rosso for Lucantonio Giunta) of 
1497, and which would dominate the iconography of 
the Metamorphosis up to the end of the 16th century. 
The woodcuts do not refer to Ovid’s original verses 
but to Bonsignori’s vernacular version, written to-
gether with his commentary between 1375 and 1377 
(cf. Huber-Rebenich, 1995). Bonsignori’s translation 
was directed at the common reader and remained the 
standard vernacular version up to the end of the 16th 
century. 

Niccolo da Gorgonzola was a priest, publish-
er and bookseller active in Milan, son of Francesco 
and brother of Gian Giacomo and Damiano. Born 
in 1462 (?), he began his publishing activity in 1496. 

From 1505 he had a shop in piazza Mercanti at the 
sign of the Star. In 1517 he was accused of plagia-
rism by the Da Legnano brothers for an edition of 
Ovid, printed by Giovanni Angelo Scinzenzeler for 
the Da Legnano brothers and copied by Agostino da 
Vimercate for Gorgonzola.

The Da Valle brothers were typographers active 
in Milan. Rocco’s brother was probably Ambrogio, 
whose name appears in some subscriptions; in oth-
ers the generic indication “and brothers” appears in-
stead. They had a shop in Cordusio, at the Spezieria 
del Montone, and they were called “Ruspini”. They 
worked above all for the publisher Niccolò Gorgon-
zola.

Census: We trace only six copies of the 1520 edi-
tion in institutions of which four are in Italy, one in 
the British Library and one in the Hesburgh Library, 
Notre Dame. This is apparently the only copy sold in 
the last fifty years.
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FLEMISH BOOK OF PRAYERS. Manuscript in red and black ink on vellum. (Southern 
Netherlands, ca. 1520).

4° (202x146 mm). 162 ll. occasinally with quire signs and catchwords (cropped): 110, 2-48, 58-1, 6-88, 96, 
108-1, 11-148, 156, 1610-1, 17-208, 214-1. Text area 132 x 98 mm. Netherlandic text, single-column of 23 lines, 
blind ruled, textura in brown ink, rubricated, capitals touched in yellow, one and two-line initials in blue 
and red, three-line initials alternating in blue and red with flourishes in purple extending the half-length of 
the page, four to seven-line initials with letters formed of branches in gold and brown on green, blue, grey 
and red background. Borders one-sided or at right angles, with various flowers or tendrils in gold and silver 
on red, grey, gold, and blue backgrounds. Full border on the decorative page at the beginning of the text on 
fol. 11r with flowers, strawberries, and birds on gold background. 20 eight to thirteen-line miniatures framed 
in gold and brown, two dials with Dominican letters resp. Epact.

Restored binding on wooden boards preserving the contemporary blindstamped calf covers, endleaves of 
vellum. 

Provenance: Unknown. – Last offered by Erasmushaus in 1985.

Content: fol. 1r-10r calender in Netherlandic, containing the feasts of saints worshiped in Utrecht, Liège, 
and Tournai, – fol. 11r-12r prayers in the name of Jesus. – fol. 12r -29r prayers for the sacrament of the altar. 
– fol. 29r-33v prayers for administering the Holy Communion. – fol. 33v-49r prayers on different occasions 
(a prayer by saint Anselmus of Cantelberghen; prayer of indulgence). – fol. 49r-55r Office of the Holy Cross 
– fol. 55r-80r prayers for the feasts of the liturgical year. – fol. 80r-83r prayers in honour of Christ and Mary, 
partly granting indulgences. – fol. 83r-95v psalter of the Virgin with Marian litany and prayers to the Virgin. 
– fol. 95v-100v Seven Dolors of Mary and prayers to the Virgin. – fol. 100v-132r prayers for the Guardian 
Angel, the Apostles, Evangelists, and others saints. – fol. 132r-145v The Passion of Christ according to the 
Revelations of Saint Brigitta. – fol. 145v-151r prayers for the days of the week. – fol. 151r-162 various prayers 
(Lord’s Prayer, Hail Mary, Credo etc.).

Illumination: 11r initial miniature with Christ child standing on a cushion with the Arma Christi at his 
hands. – 12v cup of gold with host. – 29r two angels holding the monstrance with the host. – 49v Christ on 
the Mount of Olives. – 56v Nativity. – 64v Resurrection. – 65v Descent of the Holy Spirit. – 72r the Visita-
tion of Mary. – 76r Saint Michael Fighting the Dragon. – 79r Annunciation. – 80v Ecce homo with the Arma 
Christi. – 82v The Virgin as the Woman of the Apocalypse. – 95v Mater Dolorosa. – 101v John the Baptist 
with the Lamb of God. – 104v Saint James with pilgrim’s hat and staff. – 108r Saint Nicholas with the three 
resurrected children in a tub. – 109r Saint Anthony with his pig and hermitage in the background. – 110r 
Saint Augustine with a heart and book at hands and Jesus at the water’s edge. – 115r Saint Barbara and her 
tower. – 132r Saint Bridget writing in her study inspired by the Holy spirit.

A rare type of a beautifully illuminated Flemish book of prayers.

The manuscript has been very carefully written 
by the calligrapher in a beautiful, consistent style. 
The neat script meets the high quality of the twenty 
miniatures and their accompanying borders as well as 
the ornamentation of the initials and speaks in favour 
of an experienced workshop of the southern Nether-
lands.

Of particular interest is the type of the manuscript 
consisting of a substantial collection of prayers. This 
type, frequent in Germany and Holland, is rarely 
found in Flanders, especially with such lavish illu-
mination. Noteworthy, because rare in such a prayer 
book, is also the inclusion of the Revelationes of St. 
Brigitta; the texts of divine inspiration popular in the 



Middle Ages have led in this manuscript to a beautiful 
type of image, which relates to the iconography of St. 
Gregor.

The calender contains many saint’s days regionally 
delimitable, indicating the use of the Utrecht 
calender; a first group points to Utrecht (Policronius, 
Eucherius, Celidonius, Focas, Egesippus, Odulphus 
etc.), another to Liège (Odilia, Monulphus and 
Gondulphus, Gaugericus, bishop Arnulf, and 
particularly the the Triumphus Lamberti). In contrast 
to these two great complexes, there is one saint, 

St. Nicasius (highlighted in red), whose feast was 
exclusively celebrated in Tournai. However, the place 
of origin of the manuscript is difficult to assign but 
can be localised to the southern Netherlands.

There are several elements which yield informa-
tion as to the dating of the manuscript. Some of the 
prayers are associated with indulgences of which the 
originators are listed by name. Along with the popes 
Sixtus IV (1471-1484) and Alexander VI (1492-
1503) are named those whose date of death are al-
most concurrent with the origin of the prayer book. 



Furthermore, as it is reported on fol. 160r the prayer 
hereinafter was said to be prayed daily by Emperor 
Maximilian I, whose death on 18th of January 1519 
provides a relatively safe assumption for the date of 
origin of this manuscript.

The ornamentation of the borders with realisti-
cally painted flowers on coloured backgrounds, but 
especially the style of the miniatures confirm a date 
around 1520. The pointillist accentuated foliage of 
the trees, the colour of the landscapes determined by 

the play of light, and, in particular, the ruffling of the 
hemlines and the sharp-edged folds of the robes re-
veal an advanced stylistic phase of late medieval Flem-
ish book illumination. Such stylistic characteristics, 
are also seen in the rendering of the faces, which are 
well balanced in colour and drawing, and which, of 
course, cannot be assigned to any particular artist. The 
miniaturist follows the tradition of older iconograph-
ic forms, which are comparable (for example in the 
Mount Olivet scene on fol. 64v or the Annunciation 
on fol. 79r) to works of the Master of Mary of Bur-



gundy – as for instance in his prayer book Ms 78 B 12 
of the Kupferstichkabinett in Berlin – which had been 
revisited and varied over and over, for half a century 
prior and subsequently. Equally, compositions like the 
Visitation (fol. 72r), the Man of Sorrows (fol. 80v), the 

Mater Dolorosa (fol. 95v), right up to those of the Na-
tivity (fol. 56v), are in the long tradition of southern 
Dutch representations of these themes, which in the 
present prayer book are undoubtedly taken from the 
pictorial repertoire of Books of Hours.
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MACHIAVELLI, Niccolò (1469-1527). Comedia facetissima intitulata Mandragola. Cesena, 
Girolamo Soncino, [1526].

12° (128x70 mm). XXXII leaves. Modern vellum; gilt morocco box. 

Faint dampstain in upper corner.

Provenance: Cardinal Alessandro Albani (1692-1779; stamp). – Quaritch, collation note on rear paste-
down.

References: Bertelli/Innocenti, Bibliografia Machiavelliana 8; Gerber II, 72, 4; USTC 839308; EDIT 16 
32802; For the date, see F. Fioravanti, Annali della tipografia cesenate 1494-1800, p. 22.

The best modern comedy written up to that time, and perhaps the best ever written (Ridolfi). 

Fourth edition, the second to appear under its 
true title and probably the last to be published in 
Machiavelli’s lifetime. All four earliest editions were 
printed without date and the first two under the title 
Comedia di Callimaco & Lucretia.

Mandragola is a comedy of sex, drugs and trickery, 
regarded, by some, as an allegory on the return of the 
Medici to Florence, and by others as a call to over-
throw the Medici.

The exact date of the composition and the pre-
miere is not ascertained, however, it is assumed that 
Machiavelli had it written down in January and Feb-
ruary 1518 and that the premiere took place in Sep-
tember of the same year on the return to Florence of 

Lorenzo de’ Medici and his wife Madeleine de la Tour 
d’Auvergnes, who married in France previously. 

Like the present edition – printed at Cesena for 
the famous Hebrew printer and editor Gershom ben 
Mosheh (Girolamo Soncino) – all early editions of 
Mandragola are of utmost rarity; we could not trace 
any other copy for sale in more than a half a century. 
USTC locates only four copies, all in Italy (Cesena, 
Biblioteca comunale Malatestiana; Firenze, Biblioteca 
nazionale centrale; Milano, Biblioteca nazionale 
Braidense; Venezia, Biblioteca nazionale Marciana). 
Apparently no copies in the United States.

A fine tall copy from the library of Alessandro 
Albani, patron of the art historian Joh. Winckelmann.
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[RÜXNER, Georg (active 1530/1540)]. Anfang, Ursprung und Herkommen des Thurniers 
inn Teutscher Nation: wieuil Thurnier biss vff den letztenn zu Wormbs: auch wie vnnd an 
welchen Orten die gehalten vñ durch was Fürsten, Grauen, Herrn, Ritter vñ vom Adel, sie 
iederzeit besucht worden sindt. (Simmern, Hieronymus Rodler, 31 October 1530).

Folio (332x215 mm). [8], CCCCII, [6] ll. (index and colophon, last blank). With 366 text woodcuts (incl. 
repeats), of which 242 with coat of arms (two full-page) and 42 text woodcuts, one folding plate and print-
ers device at the end. 

Contemporary German blind-tooled pigskin over wooden boards, sides panelled with triple fillets, leafy 
scroll and palmette rolls, and a figurative roll showing Fides, Iusticia, Charitas, Spes, monogrammed HR 
(Hans Rietzsch), central panel blocked with ornamental rolls, back with 19th c. paper label inscribed in ink, 
brass clasps and catches, dark-green tinted edges. 

Binding slightly scuffed at edges, small leather flaw on rear cover. Endleafs renewed at a later stage. Scattered 
staining, slightly thumbed in places.

Provenance: Wolfgang Hartmann von Dalberg (c. 1580-1654) and his brother Johannes, inscription on 
title. – Georg Kloss (1787-1854), with his bookplate. Kloss, a Frankfurt physician, gathered a fine collection 
of early printed books, containing many volumes which belonged to Melanchthon; this is n° 4492 of his 
sale at Sotheby’s in 1835.

References: VD 16, R-3541; Bonnemann, Rodler, 1; Fairfax Murray, (German), 373; Isphording & 
Arnim, Fünf Jahrhunderte Buchillustration, 79; Reske, Die Buchdrucker des 16. und 17. Jahrhunderts im 
deutschen Sprachgebiet (2007), p. 839.

The rare first edition.

The Thurnierbuch was written by the imperial her-
ald Georg Rüxner (or Rixner), probably at the behest 
of his employer, John II of Simmern (1492-1557), 
Count Palatine of the Rhine, Duke of Bavaria, and 
Count of Sponheim, colloquially called duke ‘Hans 
vom Hunsrück’. 

The work contains a detailed description of the 
36 tournaments held in Germany and Switzerland 
between the reigns of Henry the Fowler in the tenth 
century and 1487, with a preface about the origins of 
tournaments. The description of each tournament is 
accompanied by a list of the competitors, the coat of 
arms of the city in which the tournament took place, 
of the prince who summoned it and of the four tour-
nament officials. It is assumed today that the first 14 
tournaments are fictitious and that they are present 
more for the purpose of securing the exclusive eligi-
bility of noblemen against any claims of the untitled.

Rüxner’s work was also much appreciated as a 
kind of early modern genealogical manual of the no-
bility and served particularly as a source in Sebastian 
Münster’s Cosmography. 

The duke of Simmern, renowned as a patron of the 
arts and respected as the ideal of a ruler throughout 
the empire, established a printing press in his castle, 
which was run by his secretary Hieronymus Rodler 
from 1530 to 1535. Of the ten books published at 
Simmern, Rüxner’s Thurnierbuch was the first to 
leave the press on 31 October 1530. It was printed 
in only a small edition but attracted attention both 
for the use of the beautiful Theuerdank type and 
for the lavish illustration. Rüxner obviously met the 
taste of the public because in 1532 and 1533 Rodler 
published two reprints, textually identical to the first 
edition but less voluminous, due to a smaller typeface 
(Neudörffer-Andreä Fraktur) and fewer repeats of 





the woodcuts. More popular than any other work on 
the subject, it was reprinted in 1566, 1578 and again 
in 1579, with new woodcuts by the Swiss artist Jost 
Amman.

The illustration consists of one folding woodcut 
of a tournament and numerous other woodcuts 
depicting tournaments, ceremonies, banquets, 
festivities and coats-of-arms. Elsbeth Bonnemann 
suggests that the woodcuts were made by the patron 
of the edition, duke John himself, possibly under the 
direction of the painter and woodcut artist, Conrad 

Faber von Kreuznach (c. 1500-1553), who is known 
to have worked as an illustrator for Peter Schöffer in 
Mayence in his early years. According to Bonnemann 
the monogram HH on the woodcut showing the 
coat-of-arms of emperor Charles V (to the verso of 
the title) and the inscription on the banderol of leaf 
8v are to be read as ‘Herzog Hans’, that is duke John. 

The binding is attributed to the workshop of Hans 
Rietzsch from Zwickau (Haebler 370.2), active in 
Würzburg in the middle of the 16th century.
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[CORROZET, Gilles, 1510-1568]. Hecatomgraphie. C’est à dire les descriptions de cent 
figures & hystoires, contenants plusieurs appophthegmes proverbes, sentences & dictz tant 
des anciens que des modernes. Paris, Denis Janot, (22 June) 1540.

8° (150x100mm). [104] ll. Title within woodcut border and 100 emblems, attributed to Jean Cousin, with-
in woodcut borders, all in contemporary hand-colouring. 

18th century fawn calf, smooth spine gilt with fleurons and corner pieces, title and date gilt on red resp. green 
morocco labels, marbled edges and endpapers. 

Scattered faint spots and dampstains; skillful repairs to ff. D4, E4, K5 and E2.

Provenance: Memoureurs (ownership inscription on title). – Gash-Speckhouwer (ownership inscription 
on title). – erased inscription on verso of C8. – Henry Yates Thompson (1838-1928), British newspaper 
proprietor and collector of illuminated manuscripts, and his brother the curate Samuel Ashton Thompson 
Yates (1842-1903), with his booklabel.

References: Adams/Rawles/Saunders, A Bibliography of French Emblem Books, F-189; Landwehr 236; Praz 
308f.; Chantilly. Le cabinet des livres, 544; Rawles/Janot, Parisian Printer & Bookseller II(1976), 115; Raw-
les, Corrozet’s Hecatomgraphie: Where did the Woodcuts come from and where did they go?, in: Emblematica III 
(1988), p. 31 ff.; USTC 14860.

The very rare first edition with the woodcuts in delightful contemporary colour.

The second book of emblems composed in French 
– shortly after Le Theatre des bons engins by La Perrière 
– and undoubtedly one of the most significant 
French responses to Alciati’s Emblemata of 1531. It 
is considered as a particularly fine example of Parisian 
printing.

The book, conceived in the pedagogical spirit of 
the historian and humanist Gilles Corrozet, is dec-
orated with 100 beautiful woodcuts within rich gro-
tesque frames, often attributed to Jean Cousin.

The figures are accompanied by the subject of 
the emblem and a quatrain as caption. On the other 
hand, a long poem, decorated with an initial, develops 
the emblematic teaching of figures and verses: accord-
ing to Alison Adams, these poems do not form a sim-
ple comment, but are necessary for the understanding 
of the emblems. A beautiful architectural frame sur-
rounding the title completes the illustration.

This rare little book, decorated with engravings 
mostly designed especially for this edition, can be con-
sidered as one of the successes of Denis Janot and the 
Parisian printing house in the middle of the century: 
“The series of editions by Janot, with their decorative 
woodcut frames, are fine examples of Parisian print-
ing” (Alison Adams). The book was a great success 
and was reissued by Janot, with or without borders.

An exceptional copy, whose title, vignettes, bor-
ders and initials were coloured at the time with the 
utmost care.

We can trace no copy of the Hecatomgraphie with 
contemporary or near contemporary colour offered 
for sale in the last fifty years.









13
MORE, Thomas (1478-1535). La Republica nuovamente ritrovata, del governo dell’isola 
Eutopia, nella qual si vede nuovi modi di governare stati, reggier popoli, dar leggi a i senatori, 
con molta profondita di sapienza, storia non meno utile che necessaria. Opera di Thomaso 
Moro cittadino di Londra. [Translated from Latin into Italian by Ortensio Lando, edited 
with a preface by Anton Francesco Doni]. Venice, [Aurelio Pincio for Anton Francesco Doni], 
1548.

8° (150x95 mm). [60] ll. with printer’s device on title (Zappella n° 446).

Italian late 17th century red morocco, covers tooled in gilt with a triple-fillet border a triple fillet inner panel 
with large floral tools at the corners, spine divided by six raised bands into seven panels, the second contain-
ing the lettering “Republich” the others finely gilt with scroll tools, board edges and turn-ins decorated with 
gilt rolls, marbled endpapers, all edges gilt.

References: Gibson/Patrick 37; Ricottini Marsili-Libelli, Anton Francesco Doni, scrittore e stampatore, 17; 
USTC 858992; EDIT16 49218; Grendler, Critics of the Italian World 1530-1560 (1969), p. 33f.; Eric Nel-
son, Utopia through Italian Eyes: Thomas More and the Critics of Civic Humanism, in: Renaissance Quarterly 
LIX (2006), 1029f.; Manuel/Manuel 150f.

A beautiful copy of the first Italian edition.

This is the second vernacular version of More’s 
Utopia, the German edition having appeared in 1524; 
the French and English translations were not printed 
until 1550 and 1551 respectively. 

Eric Nelson states that Thomas More’s Utopia 
has long been regarded as the great Northern Euro-
pean expression of Italian civic humanist ideals and 
argues, in contrast, that More’s treatise constitutes an 
emphatic rejection of those values and that the text 
was taken up, not by the civic humanists, but by their 
fiercest critics. “These early Italian readers recognized 
in Utopia a repudiation of active citizenship, an as-
sault on private property, a rejection of the Roman 
cult of glory, and a polemic against Ciceronian hu-
manism”. 

This Italian translation is due to Ortensio Lando 
(ca. 15010-ca. 1553) and the edition to the famous 
Anton Francesco Doni (1513-1574) a proponent of 
the mannerist school of concettismo. They were both 
numbered among the poligrafi, a group of versatile 
and prolific writers in sixteenth-century Venice who 
made their living through vernacular works for a pop-
ular audience and who rejected much of humanist 
learning as pedantic, often proposing plans of social 

reform that were utopian in nature (cf. Cassell Dictio-
nary  of  Italian Lititerature, 1996, p. 189). 

More’s text had first been presented to Lando in 
1535 by Vincenzo Buonvisi, the brother of Antonio 
Buonvisi from Lucca, who had visited the imprisoned 
More in the Tower of London shortly before his ex-
ecution on the 6th of July 1535. Although published 
without naming the translator, the editor, Doni, as-
signed the dedicatory epistle to Geronimo Fava, laud-
ing the dedicatee’s family and comparing its house-
hold to an “ottima republica”.

This Italian edition had immediate repercussions 
for both translator and editor: for Doni, in publishing 
his own utopian work, I Mondi, in 1552, and for 
Lando’s Commentario delle piu notabili et mostruose cose 
d’Italia et altri luoghi, an eye-opening guided journey 
through Italy by a citizen of Utopia. It should also 
be remembered, that among Doni’s most enthusiastic 
young readers was a certain Antonio Persio, who 
became a close friend of Tommaso Campanella, 
the author of La città del sole and of Galileo Galilei, 
author of the Dialogo; a far-reaching epilogue to the 
reception of this first Italian Utopia.



Very rare. RBHUB and ABPC hold records for 
only three copies in over seventy years.

Bound together with three rare political tracts on 
Venice and Genoa:

CONTARINI, Gasparo (1484-1542). La republica, e 
i magistrati di Vinegia. Venice, Girolamo Scotto, 1544. 
– First Italian edition. – USTC 823774; EDIT16 
13126.

FOGLIETTA, Uberto (1518-1581). Della republi-

ca di Genoua. Lyon, s.n., 1575. – Second edition. – 
USTC 156176.

NARRATIONE DELLE COSE OCCORSE NEL-
LA CITTA DI GENOVA, & del sollevamento del 
popolo contra i gentilhuomini, e le contese occorse 
fra li novi e vecchi & nobil. Con le essentioni fatte alla 
plebe, & le augmentationi fatte alli tessitori di veluto. 
Lyon, s.n., 1575. – Second edition. – USTC 805238; 
EDIT16 73646.
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MORE, Thomas (1478-1535). La description de l’isle d’Utopie ou est comprins le miroer des 
republicques du monde, & l’exemplaire de vie heureuse: redigé par escript en stille tres ele-
gant de grand’ haultesse & majesté par illustre bon & scavant personnage Thomas Morus ... 
Avec l’espistre liminaire composée par M. [Guillaume] Budé ... Paris, Charles l’Angelier, 1550.

12° (159x98 mm). [8], 105, [7] ll. [*
8, A-O8]. 12 half-page woodcuts (with repeats), l’Angelier’s device on 

last leaf, and a few initials in metal-cut. Purple long-grained morocco gilt by Simier, sides with a triple fillet 
and dentelle border, back on five raised bands richly tooled, board edges and turn-ins gilt with fillets, all 
edges gilt.

provenance: Célestins de Paris, ms. entry on title. – Bookplates of Charles Nodier (1780-1844) and Jules 
Renard (1864-1910).

bibliographie: Gibson 19; Fairfax Murray, French, 391; Éluard-Valette 223; Hosington, Early French 
Translations of Thomas More’s Utopia, in: Humanistica Loveaniensia XXXIII (1984), 117f.; Peggram, The First 
French and English Translations of Sir Thomas More’s Utopia, in: The Modern Language Review XXXV (1940), 
330f.; Bibliotheca Americana VII, 4932; Alden/Landis 550/25.



Charles Nodier’s and Jules Renard’s copy of the first French edition superbly bound by Simier.

The translation by Le Blond, Sieur de Branville 
(1502-1553) is a paraphrase to render the original 
more intelligible to French readers. The privilege, 
signed Du Tillet and dated 1549 grants the printer 
Charles l’Angelier the exclusive sale for the following 
three years. Then follows Budé’s letter to Lupset, a 
standard inclusion since the second Latin edition of 
1517. What is new here, however, is the decastich and 
a postface to the reader by the translator who reveals 
his name at the end of the text. 

An additional new feature is the illustration; 
whereas the preceding German (1524) and the Italian 
(1548) editions were not illustrated, in this edition 
there are twelve woodcuts (with five repeats), very 
classical in style and influenced by the École de Fon-
tainebleau. The first woodcut shows the conversation 
of Hythlodaeus with More, Peter Gilles, and John 
Clement, the second the author in his study, then a 
view of Amaurot, capital of Utopia, and other scenes.
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CIEZA DE LEON, Pedro de (1518-60). Parte primera de la chronica del Peru. Sevilla, en 
casa de Martín de Montesdoca, 1553.

Folio (300x205 mm). [10], CXXXIIII leaves. Title printed in red and black and large woodcut coat of arms 
within woodcut border and 42 woodcuts (many repeats), two large and numerous smaller woodcut initials. 
Gothic letter, double columns bordered with printed lines. 

19th century fawn saffian, back on six raised bands lettered in gold, gilt fillets on board edges and turn-ins, 
all edges gilt. Binding somewhat rubbed.

References: Sabin 13044; USTC 
 335695; Brunet II, 66; JCB I, p. 73, 553/20; Maggs, Bibliotheca Americana V, 3367; not in Church and 
Harrisse (only note 8 on p. 316).

The very rare first edition of this major chronicle by the father of Andean ethography and geog-
raphy.

Pedro Cieza de León, a native of Llerena (Spain), 
arrived in America at a young age, in around 1535. A 
soldier, he participated in the conquest of the present 
territories of Colombia and Ecuador, before arriving 
in Peru in 1547. During those years, Cieza de León 
recorded everything: historical events, geography, the 
customs and traditions of the natives and so on. Pedro 
de la Gasca, the Pacificador, on learning of the valu-
able first-hand record, asked for and received official 
permission to publish Cieza de León’s account, plan-
ning to publish the whole work in four volumes.

The first part was published in Seville, in 1553 and 
was re-edited in Antwerp the following year. Cieza de 
León died shortly after that, on July 2, 1554, leaving 
the remainder of his copious work unpublished. The 
Chronica del Peru was an important source for writers 
on the subject and many appropriated and made use 
of his work, as was the case with Antonio de Herrera y 
Tordesillas who copied several chapters in his Decadas. 
The rest of Cieza de León’s work remained unpub-
lished and it was not until the 19th century that it was 
rediscovered and editing began again; the complete 
edition of the chronicle was not published until the 
end of the 20th century.

The first part of the Chronicle of Peru focuses on 
the description of the provinces of Peru, then con-
sidered to be the territories between the province of 
Quito in Ecuador and that of Charcas in present Bo-
livia, however, Cieza de León begins further north, in 
Panama and the province of Popayán (and others) in 

present-day Colombia.

Cieza de León’s work is of remarkable value for its 
descriptions of the regions, the climate, geographical 
features, the flora, fauna, cities, ethnic groups with 
their customs and beliefs, etc. Much more than a his-
torical work, it is a work of a geography and ethnogra-
phy, although mixed with historical references. 

An important ethnographic document on the 
Native Americans, Cieza de León details their re-
ligion and economy, their beliefs and organisation 
and demonstrates a remarkable knowledge and un-
derstanding of the Andean reality. His purpose is to 
highlight facts in a clear manner, no matter their sig-
nificance in terms of the beliefs of the day, and to that 
end he describes the practice of cannibalism, incest, 
sodomy, and bestiality, practiced by certain tribes, es-
pecially those of the equatorial zone.

Also of note is his outlook, close to that of Father 
Bartolomé de las Casas, that makes him an antecedent 
of the Inca Garcilaso de la Vega. In various passages he 
praises the Incas, their government and administra-
tion, their method of conquest, their agricultural and 
mining skills, their roads and buildings, the Mitma 
System, their art and art objects, etc.

While the work as a whole begins with the his-
tory of the Inca, Cieza de León refers throughout to 
pre-Inca achievement, and in some cases highlights 
the legends concerning their origins; for this reason he 



has been described as the first archaeologist in Peru. 
Among other sites, Cieza de León describes the city 
of Chan Chan (Chapter LXVIII); the sanctuary of 
Pachacamac (chapter LXXII); the Nazca lines (chap-
ter LXXV); the temple of Chavín de Huántar (chapter 
LXXXII); the ruins of Wari (chapter LXXXVII); and 
the monumental constructions of Tiahuanaco (chap-
ter CV).

The book saw eleven reeditions: four in Castilian, 
seven in Italian and one in English, and it was fre-
quently cited and on occasion plagiarized by scholars 
all over Europe.

Among others, the remarkable woodcuts show the 
city of Cuzco (f. CVIIv), Lake Titicaca (f. CXVIIv), 
a large view of Potosi with the Cerro Rico that pro-
duced massive amounts of silver from a single site (f. 
CXXIIv), as well as a scene of sacrifice (f. XXII) and 
Vicuñas (f. CXXIVv).

We can trace only five copies offered in the trade 
in the last 50 years.

A fine, wide-margined and spotless copy.
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CALVIN, Jean (1509-1564). Defensio orthodoxae fidei de sacra Trinitate, contra prodigiosos 
errores Michaelis Serveti Hispani: ubi ostenditur haereticos iure gladii coercendos esse, et 
nominatim de homine hoc tam impio juste et merito sumptum Genevae fuisse supplicium. 
[Genève], Robert I Estienne, 1554.

4° (190x125 mm). 261, [3] pp. (last blank). With Estienne›s device on the title page. 

Straight-grained hazel morocco by Antolin Palomono Olalla, spine and sides ruled with gilt and blind fil-
lets, gilt corner-pieces and a central arabesque medallion, turn-ins decorated. Fine copy, carefully washed, 
scattered annotations and underlinings.

Provenance: Ecole de Theologie, Oratoire (Geneva), stamp on title.

References: Peter/Gilmont, Bibliotheca calviniana, n° 54/6; Renouard, Estienne, p. 84.; Brunet I, 1505; 
Adams, C-343; Cat. Stroehlin, n° 629, 1454; Erichson, Calviniana, p. 15; Index aureliensis, 129.900; 
USTC 450059.

First edition of this very controversial text by Calvin, one of the most significant works of the 
protestant reformation and the most frightening treatises that have been written to justify the 
persecution of heretics (cf. J. Leclerc, Histoire de la tolérance au siècle de la Réforme).

Calvin published this book a few months after 
the famous trial of Michel Servetus, deemed a heretic, 
condemned on October 26, 1553 by the Council of 
the Republic of Geneva, then burned alive the next 
day in Champel at the gates of the city. Born about 
1509-1511, this Spanish physician, author of a pio-
neering work on the circulation of blood, had attract-
ed the wrath of the Catholic and Protestant authorities 
with his two critical books on the Christian religion, 
the De trinitatis erroribus (1531), questioning the tra-
ditional dogma of the Trinity, and the Christianismi 
restitutio (1553), in which he commented on the er-
rors of the Church and the alleged reformers. 

Calvin, criticized for his intolerance and the meth-
ods used in the trial, published his Defensio orthodoxae 
fidei de sacra Trinitate in order to justify his actions 
and to present arguments in favour of the execution 
of Servetus for diverging from orthodox Christian 
doctrine. Approved by the ministers of the Church 
of Geneva, whose names are listed at the end of the 
volume, the Defensio appeared at the beginning of the 
year 1554 simultaneously with a French translation. 
As an immediate reaction, Sebastian Castellio wrote 
his famous De haereticis, an sint persequendi (Should 
Heretics be Persecuted?), a landmark in the history of 
tolerance and religious freedom.
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BÈZE, Théodore de (1519-1605). De hæreticis a civili magistratu puniendis libellus, adver-
sus Martini Bellii farraginem, et novorum Academicorum sectam. [Genève], Robert I Estienne, 
1554.

4° (190x125 mm). 271, [1] pp. With Estienne’s device on the title page.

Straight-grained red morocco by Antolin Palomono Olalla, spine and sides ruled with gilt and blind fillets, 
gilt corner-pieces and a central arabesque medallion, turn-ins decorated. Fine copy, carefully washed, faint 
marginal stain on pp. 247-251.

References: Gardy, Bèze, n° 80; Adams B 906; USTC, n° 450405; Index aureliensis, n° 118.566

First edition of this rare treatise against Sebastien Castellion.

A work in which Bèze undertakes the refutation 
of Sebastien Castellion’s treatise De Hereticis, an sint 
persequendi, which has been called “the first Protestant 
manifesto in favor of liberty of belief.” (Buisson). Bèze’s 
treatise specifically mentions (p. 269) the execution of 
Servetus, contemptuously calling it “the martyrdom 
of this most innocent Servetus”. His execution by the 
civil authorities at Geneva, at the instigation of Jean 
Calvin, was perhaps the most important crisis in the 
reformation movement in the 16th century. 

Both Calvin and de Bèze strenuously defended 
the supposed right of religious and civil authorities 

to combat opinions they considered heretical, by fire 
and sword, if necessary. Castellion, writing under 
the pseudonym of “Martinus Bellius”, was assisted 
in composing his treatise by Lelio Sozini and Caelius 
Secundus Curio (the latter writing as “Basilius 
Monfortius”), Italian Protestants who had taken refuge 
in Switzerland.

Rare in the trade: we trace only five copies in the 
last fifty years.
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CALVIN, Jean (1509-1564). Defensio sanae et orthodoxae doctrinae de sacramentis, eorum-
que natura, vi, fine, usu, et fructu: quam pastores et ministri Tigurinae Ecclesiae et Geneven-
sis antehac brevi Consensionis mutuae formula complexi sunt: una cum refutatione probro-
rum quibus eam indocti et clamosi homines infamant. [Genève], Robert I Estienne, 1555.

4° (190x125 mm). 52 pp. With Estienne’s device on title page. 

Straight-grained russet morocco by Antolin Palomono Olalla, spine and sides ruled with gilt and blind 
fillets, gilt corner-pieces and a central arabesque medallion, turn-ins decorated. Fine copy, carefully washed, 
scattered annotations and underlinings.

References: Peter/Gilmont, Bibliotheca calviniana, n° 55/6; Erichson, Calviniana, p. 16; Index aureliensis, 
n° 129.916; USTC 450066. Not in Adams or Renouard.

First edition of Calvin’s first reply to Joachim Westphal’s attacks. 

This very agitated episode of the eucharistic con-
trovery finds its starting point in the Lutheran reac-
tions to the Consensus Tigurinus concluded in Au-
gust 1549 between Calvin and the pastors of Zurich 
and published in 1551. In 1552 Joachim Westphal, 
Minister in Hamburg, criticises a wide range of Prot-
estants, from Karklstadt to Laski, who refuse Con-
substantiation. In this attack of the Sacramentarians, 
Westphal places great emphasis on Calvin. 

The work was published almost simultaneously in 
Geneva and in Zurich, and was followed by a Secunda 
defensio in 1556 and Ultima admonitio in 1557. 

Very rare in the trade. Although some 25 copies 
are located in libraries, we trace only one copy, sold 
in 1977.
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BOCK, Hieronymus (1498-1554). Kreutterbuch darin underscheidt Name(n) unnd wür-
ckunng der Kreutter, Stauden, Hecken und Beumen, sampt iren Früchten, so inn teütschen 
Landen wachsen... von newem ubersehen, gebessert und gemehret. Strassburg, Josias Rihel, 
1565.

Folio (335x215mm) [20] (incl. one blank), 413ll. [7] ll. With printer’s device, a portrait, and ca. 533 bo-
tanical woodcuts, all in contemporary colouring. 

Contemporary blindtooled pigskin with gilt lettering “Krautbuch” and the year 1566 on front cover. 

Binding rubbed, with later restorations, clasps renewed. Some toning, somewhat thumbed and with scat-
tered staining, lower margin with two pin-point wormholes. – Pasted on b4 verso is a list of different oils, 
among others worm oil and ant oil.

Provenance: Christoph Kress (von Kressenstein), with his ms. entry on the title page dated 1568 and a 
painted alliance coat of arms of the same family (19th cent.) glued on the front paste-down. The Kress von 
Kressenstein are one of the oldest patrician families of Nuremberg.

References: Nissen, BBI 182; VD16 B 6020 (BSB copy missing); USTC 670212; Heilmann 193; Staf-
leu-C. 575. – This edition not in Adams, Ritter and Muller.

A beautifully coloured copy of one of the bestselling herbals of the 16th century.

Hieronymus Bock (Latin for Tragus) was born 
in Heidelsheim near Bretten in Baden. He probably 
studied at colleges in southwest Germany and 
was employed from 1523 at the princely court in 
Zweibrücken. At about 1533 he became canon at 
St. Fabian and after his conversion to Lutheranism, 
pastor in Hornbach (Rhenish Palatinate) and then at 
the princely court in Saarbrücken. 

Bock’s knowledge of the older botanical authors, 
such as Dioscorides and Pliny, is obvious, but his 
work contains mainly first-hand observations of re-
gional plants, which he was able to acquire empiri-
cally in the princely garden at Zweibrücken and his 
extensive rambles to the Hunsrück, the Vosges and 
the Swiss Jura.

Even though Bock follows the method of Brunfels 
and Fuchs, he goes factually beyond his predecessors, 
by carefully examining a great number of plants, call-
ing attention to common features and differences, 
and thus discovering conformities, which he regroups 
according to morphological similarities (cf. Brigitte 
Hoppe, p. 31). Bock is lauded for the study of region-
al plants, the quality and clarity of his descriptions, 
and his discovery of plants never before described; he 

is therefore considered “the first father of phytography 
after Theophrastus” (Edward Lee Greene, Landmarks 
in Botany, 1983, part I, 311).

The first edition, published in Strassburg in 1539 
is without illustrations as Bock could not afford them. 
To compensate for the lack of visual representation, he 
described each specimen very clearly in the vernacular 
German. The first illustrated edition of Bock’s herb-
al was published in 1546, and contained 468 wood-
cuts (enlarged to 530 in the 1551 German edition) 
by David Kandel, many with his initials. His greatest 
works, are his botanical woodcuts for the Kreuterbuch 
of Hieronymus Bock. The superb artistry and accu-
racy of these woodcuts set the standard for botanical 
art for the following centuries. The majority, however, 
are based on the woodcuts of Fuchs and Brunfels, but 
some one hundred are entirely original, and include 
several charming genre scenes to accompany the de-
pictions of plants. These show children picking sour 
cherries, pigs under an acorn tree, two couples danc-
ing around a lime tree to the tune of a bagpiper etc. 
and have no equal in their time.

“ … all of the woodcuts are in fine contemporary 
colouring, using water- and bodycolours, with careful 



shading of leaves. Interestingly, where the woodcut is 
based on Fuchs, the colouring follows that of the pub-
lisher’s coloured edition of Fuchs, which was ‘based 
upon the artist’s original coloured drawings made 
from living specimens’ (Blunt). The colouring of the 
present copy has the points set out by Dr. William 

T. Stearn (in Bibliography and natural history, Thom-
as R. Buckman ed., Lawrence, Kansas 1966, pp 3-4) 
for distinguishing publisher’s colouring in Fuchs from 
copies coloured privately or later” (W.P. Watson).

A fine copy of a landmark in the field of botany.
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[CURIONE, Celio Agostino, 1538-1567]. De quatuor Caelii Secundi Curionis filiarum vita 
atque obitu pio et memorabili epistolae aliquot vnà cum diversorum Epitaphijs. Basel, [Petrus 
Perna], 1565.

4° (195x136 mm) 83 pp., [2] ll. (last blank), with 13 woodcut initials. 

Contemporary limp vellum.

Provenance: Universitäts-Bibliothek Basel (stamp, deaccessioned according to the library).

References: VD16 C 6409; USTC 628783; see Kutter, C. S. Curione 258ff.

The poignant grief of a humanist.

The first and only edition of the pamphlet com-
memorating the fate which struck the family of Celio 
Secondo Curione during the plague epidemic of 1564 
in which he lost three of his daughters within only 
three weeks. Angela died on 2nd of August, aged 21, 
the 18 year old Felice on the 17th and Celia, aged 19, 
on the 21st of the same month. This traumatic experi-
ence is expressed in two letters – each followed by an 
Italian translation – which Curione wrote to his son 
Celio Agostino, the editor of this pamphlet. 

Of particular poignance is the first letter: Curi-
one describes very explicitly and emotionally what 
his favourite daughter, Angela, underwent, from her 
first symptoms, through her suffering, and up to her 
last breath. This is followed by epitaphs and a mov-
ing sonnet in honor of his daughters (p.71 O morte, 
hor pur ne vai ricca e superba ...). Also included are 
some letters concerning the death of another daugh-

ter, Violanthis, who died after her third miscarriage 
in 1556, and the volume concludes with Curione’s 
correspondence with the humanist Martin Borrhaus, 
who gives his own account of the plague that ravaged 
Basle, while Curione took refuge in Bullinger’s house 
in Zurich.

The editor, Celio Agostino, was the son of Celio 
Secondo Curione (1503-1569), the Italian humanist, 
grammarian, editor and historian, who exercised a 
considerable influence upon the Italian Reformation; 
he followed in his father’s footsteps as a publicist.

The work is very rare, particularly in its perfectly 
preserved first binding of limp vellum. We can trace 
only 13 copies in the UK and on the Continent but 
according to Worldcat there are no copies in the Unit-
ed States.
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TASSO, Torquato (1544-1595). La Gierusalemme liberata. Con le figure di Bernardo Cas-
tello; e le annotationi di Scipio Gentili e di Giulio Gvastavini. Genova, (appresso Girolamo 
Bertoli, Novembre), 1590.

4° (253 x 180 mm). 11, 255, 71 (Annotationi), 40 (Luoghi osservati), [8] pp. (Allegoria & index), text in 
italic letter, two columns. Title within engraved architectural border with Tasso’s bust and a bird’s-eye view 
of Genova, 20 plates included in the pagination by Bernardo Castello engraved by Giacomo Franco and 
Agostino Carracci, head and tail-pieces, borders for the argomenti and initials in woodcut, all illuminated in 
gold and colours in a contemporary hand. 

Italian long-grained red morocco of about 1800, covers tooled with wide gilt borders composed of a dog-
tooth roll, fillets, elongated bead rolls and a flower-staff and scroll roll, and a lyre in the corners. Central oval 
of onlaid green goatskin with gilt initials P.P. and leafy border, topped with a royal crown. Gilt panel spine 
with floral rolls and flower tools, inner borders gilt, doublures and endpapers lined with turquoise green silk, 
all edges gilt and gauffered.

Somewhat browned and foxed throughout, heavier in places, occasionally dampstained.

Provenance: P.P. (unidentified initials on covers). – George W. Pratt, purchased in 1988 from Marlborough 
Rare Books (cited in the Vershbow catalogue). – The Collection of Arthur & Charlotte Vershbow, Christie’s 
New York, April 9-10, 2013, n° 709.

References: Brunet, V, 665. Adams, T-243; R. Mortimer, Italian 16th century books, n° 494: mentions 
two copies in contemporary colour, one appearing to be very similar to this; E. Martini, Il Tasso istoriato. La 
Gerusalemme tra edizioni e affreschi a Genova tra XVI e XVII secolo, in Le Sorti d’Orlando, 2013, pp. 213-231.

A superbly illuminated copy.

The first illustrated edition and the first edition 
with the commentaries of Gentili and Gustavini. The 
dedication to Francesco de’ Ferrari on leaf )(2 is by 
Castello, dated April 25, 1590. The prefatory verses 
by Angelo Grillo, Tasso himself, Ansaldo Cebà, and 
others, are in praise of Castello’s illustrations. This 
copy contains the first state of the illustrations with-
out numbers, and quire C presents the variants of the 
Hofer copy (1) described by Ruth Mortimer.

One of the most celebrated literary works of 
the late Renaissance, La Gerusalemme liberata was 
first published in Venice in 1581. Following the 
epic ancient tradition, it tells the mythified version 
of the First Crusade in which Christian knights, led 
by Godfrey of Bouillon, battle Muslims in order to 
take Jerusalem. It influenced strongly the writings 
of later authors such as Spenser and Milton (among 
many others) and provided the subject for operas by 
composers such as Monteverdi (Il Combattimento di 

Tancredi e Clorinda, 1624), Händel (Rinaldo, 1711) 
and Rossini (Armida, 1817).

This famous edition is first of all the result of the 
admiration of Bernardo Castello for Torquato Tasso 
and his poem. As early as 1584, the Genoese painter 
had submitted drawings to the poet illustrating sev-
eral episodes of La Gerusalemme liberata. Tasso had 
welcomed this attempt to “give substance to his po-
etry”, terms used in a letter of intercession addressed 
to the author by Father Angelo Grillo, member of the 
Genoese intellectual elite and the man responsible for 
the rapprochement between the poet and the artist.

Anxious to counter the cultural influence of 
Venice, the publisher Girolamo Bartoli decided to 
take inspiration from one of the greatest masterpieces 
of Venetian book illustration, the Orlando Furioso 
published by Valgrisi in 1556. In order to compete 
with this illustrious model, Bernardo Castello 



chose to adopt the synthetic and plural vision that 
characterised the engravings of the Valgrisi edition, 
as opposed to the monothematic interpretation, 
embodied by the drawings of Domenico Mona 
made for a manuscript that remained unpublished. 
This option allowed him to incorporate in one 
single plate several subjects arranged on different 
plains – an artistic choice announcing the great era 
of the Genoese baroque – which ensured the work’s 
success and influenced for nearly two centuries 
the iconography of La Gerusalemme liberata. The 
images of Bernardo Castello, modified for two other 
editions of the poem (1604 and 1617), are found in 
several paintings and frescoes executed in Genoa, an 

iconographic migration analysed by Elisa Martini in 
her article of 2013 (see references).

An exceptional copy, with the title, the plates and 
the woodcut ornaments lavishly illuminated in body 
colour and finely heightened with gold by a contem-
porary hand. Remarkably executed and rich in chro-
matic contrasts, the colouring reinforces the audacity 
of Bernardo Castello’s graphics and perspective.

To our knowledge, this is the only coloured copy 
to appear on the market for more than a half a cen-
tury.
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MOLIÈRE, Jean-Baptiste Poquelin de (1622-1673). Les oeuvres de Monsieur de Molière. 
Reveuës, corrigées & augmentées, enrichies de figures en taille-douce. Paris, chez Denys Tierry, 
Claude Barbin, et Pierre Trabouillet, 1682.

8 volumes 12° (155x89 mm). With 30 plates by Pierre Brissart engraved by Jean Sauvé. Volume I with a 
supplementary portrait of Molière (ca. 1765; Crépy à Paris). 

Janseniste style garnet morocco by Yseux, spine on 5 raised bands with gilt lettering, elaborately tooled 
doublures in dark blue morocco, marbled endpapers, all edges gilt. The plate for Psiché misbound between 
pp. 72/73 of the previous piece (Les Fourberies de Scapin) of volume VI, creasing to plate for Le bourgeois 
gentilhomme in the fifth volume.

References: Guibert 609-650; Tchemerzine VIII, 358f.; En Français dans le texte 119; Lacroix 277.

First illustrated and first complete edition of the works.

Edited by the comedians Jean Vivot, La Grange 
and Marcel after the manuscripts of Molière, it 
contains six pieces in first edition: Dom Garcie de 
Navarre, L’Impromptu de Versailles, Dom Juan ou le 
Festin de pierre, Mélicerte, Les Amants Magnifiques 
and La Comtesse d’Escarbagnas. With the cancels in 
volume VII mentioned by Guibert.

“Cette édition doit être considerée, à juste titre, 
comme la plus complète des éditions du XVIIe siècle. 
Les jeux de scène y sont introduits et, pour la première 
fois, chaque comédie est précédée d’une gravure, par-

ticulièrement précieux pour les attitudes et les cos-
tumes des personnages” (A. J. Guibert).

The thirty plates are engraved by Jean Sauvé after 
Pierre Brissart, and are valuable for the history of cos-
tume and stage; Molière himself is represented several 
times in his various roles.

An excellent copy finely bound by Louis Yseux, 
who in 1908 joined Thierry, successor of Petit, him-
self the successor of Simier son, and took over the 
business entirely in 1915; he was active until 1951.
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SENGUERDIUS, Wolferdus (Senkward, Wolfgang, 1646-1724). Philosophia naturalis, 
quatuor partibus Primarias corporum species, affectiones, differentias, productiones, muta-
tiones, & interitus, exhibens. Editio secunda, priore auctior. Leiden, Daniel Gaesbeck, 1685. 

Bound together with his:

Inquisitiones experimentales, Quibus, Præter particularia nonnulla Phænomena, Atmo-
sphærici aeris Natura explicatius traditur [...] adjectæ sunt Ephemerides, Nostri Aeris Con-
ditionem, ejusque Vicissitudines, quæ singulis obtinuère diebus A Calendis Februariis, Anni 
1697 ad finem sub-sequentis A. 1698 Exhibentes. Leiden, Cornelius Boutesteyn 1699. 

4° (200x160 mm). [XXVI], 432, [32] pp. With additional engraved title, 5 folding plates, 67 text engrav-
ings, including a few repeats, and three woodcut diagrams. – Inquisitiones: [8], 3-158, [48] pp. (without 
blank A1). With 11 engravings in the text (of which 9 are pasted in) and 2 folding plates. 

Contemporary blindstamped vellum over boards. Later ms. label on spine. 

References: Bierens de Haan p. 250; Krivatsy 10901. 

A beautifully illustrated summary of 17th century experimental science.

Third, enlarged edition. There were four editions 
issued between 1680 and 1687, the last two bearing 
the imprint editio secunda on the title. In the world 
of bibliography Senguerdius is still celebrated for his 
catalogue of the Library of Leiden University (1716).

“The instruction given in natural philosophy at 
the University of Leyden in the academic year 1679-
80 is shown by a compendium based upon his lectures 
then which Wolferd Senguerd, Ordinary Professor of 
Philosophy in that institution, dedicated on August 
1, 1680, to the curators of the same, and which was 
printed in 1681 ... He includes numerous experi-
ments, with about fifty diagrams and pictures, chiefly 
astronomical and physical ... His teaching in some 
respects is reminiscent of Descartes, but especially 
avails itself of the notion of ferments of contempo-
rary chemists and the subtle particles or corpuscules 
of contemporary physicists ... Light is explained, as 
by Descartes, in terms of round particles. The nature 
of colour exists in the disposition of the parts of bod-
ies; black bodies are more porous and so reflect light 
less than white ones do” (Thorndike VII, pp. 690-91). 
Senguerdius extensively treats theories of fermenta-

tion, matter, astronomy (preferring Tycho Brahe to 
Copernicus), magnetism, optics, the vacuum, gravi-
tation etc.

Bound at the end is the second edition of Sengu-
erd’s Inquisitiones experimentales, which is mainly con-
cerned with the phenomenon of Air resp.? Vacuum 
and their action in the lung and respiration, cupping 
and combustion; the last chapter deals with the at-
mosphere, and contains, at the end, the earliest short 
series of instrumental observations of the weather in 
the Netherlands. 

The engravings, which are of excellent quality, de-
pict various optical and mechanical experiments and 
observations, air-pumps, the solar system, a small ves-
sel, models of corpuscules, etc. The engraved title and 
some of the illustrations are early works by Adriaan 
Schoonebeeck, a pupil of Romeyn de Hooghe. Unlike 
the majority of copies, the three engravings on pp. 
327, 369, 385 are not pasted over; the illustration on 
page 369 is printed upside down. 

All editions are rare. A lovely copy.
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SWIFT, Jonathan (1667-1745). Travels into Several Remote Nations of the World. In Four 
Parts. By Lemuel Gulliver, First a Surgeon, and then a Captain of several Ships. London, 
Printed for Benj. Motte, at the Middle-Temple-Gate in Fleet-street, [28 October] 1726.

4 parts in 2 volumes 8° (192x120 mm). XVI, 148; [VI], 164; [VI], 155; [VIII], 199 pp. With Gulliver por-
trait by John Sturt engraved by Robert Sheppard and 6 plates, of which 5 maps, by H. Moll. 

Nineteenth century polished calf gilt by Francis Bedford, spine on five raised bands lavishly gilt and with 
green lettering pieces, triple fillet border on sides, turn-ins gilt, marbled endpapers, gilt edges.

Provenance: Ralph Clutton (died 1888, bookplate).

References: Teerink 289 A; Hubbard 27f.; PMM 185; Negley 1081; Lewis 185f.; Maslen, The printers 
of Robinson Crusoe, in: The Library, 5th serie 7 (1952), p. 124f.; Gove 254f.; Fortunati/Trousson 260; 
Davidson, A Books Collector’s Note (1970), 39f. (“Gulliver’s Travels is an essential starting point for any 
collection of fictitious voyages to Australia”).

First issue of the first edition (Teerink’s A edition). “Gulliver’s Travels is an essential starting 
point for any collection of fictitious voyages to Australia” (Davidson)

It is uncertain when exactly Swift started writing 
Gulliver’s Travels, but some sources suggest as early 
as 1713 when Swift, Gay, Pope, Arbuthnot and 
others formed the Scriblerus Club, with the aim of 
satirising popular literary genres. Swift, runs the 
theory, was charged with writing the memoirs of the 
club’s imaginary author, Martinus Scriblerus, and also 
with satirising the “travellers’ tales” literary sub-genre. 
It is known from Swift’s correspondence that the 
composition proper began in 1720 with the mirror-
themed parts I and II written first, Part IV following 
in 1723 and Part III in 1724; but amendments were 
made even while Swift was writing Drapier’s Letters. 
By August 1725 the book was complete; and as 
Gulliver’s Travels was a transparently anti-Whig satire, 
it is likely that Swift had the manuscript copied so 
that his handwriting could not be used as evidence 
if a prosecution should arise, as had happened in the 
case of his Irish pamphlets. In March 1726 Swift 
travelled to London to have his work published; the 
manuscript was secretly delivered to the publisher 
Benjamin Motte, who used five printing houses to 
speed production and avoid piracy. Motte, recognising 
a best-seller but fearing prosecution, cut or altered the 
worst offending passages (such as the descriptions 
of the court contests in Lilliput and the rebellion of 

Lindalino), added some material in defence of Queen 
Anne to book II, and published it. The first edition 
was released in two volumes on 28 October 1726, 
priced at 8s. 6d. 

The book was an instant sensation and sold out 
its first run in less than a week. It was immediately 
acclaimed, and it has been widely read ever since, 
both as a bitter satire and as a fantasy for children. 
Of his many publications, all but one published 
anonymously, Gulliver’s Travels was the only one for 
which the author received any payment. Although 
at first castigated, and revealed as a misanthropic 
narrator, Gulliver was recast as a parody after critics 
surmised the source of his name – a portmanteau 
word, or merger of “gullible” and “traveler”. Achieving 
what the “gullible traveler” assumes to be utopia in 
the horse-land of the Houyhnhnms, Gulliver loses 
his objectivity, deserts his family, and moves into the 
stable to live with horses, whom his distorted value 
system now prefers as superior to humanity. The 
novel’s striking success is testified by a letter of 17 
November 1726 by John Gay (Correspondence vol. 
III, p. 182): “About ten days ago a Book was published 
here of the Travels of one Gulliver, which hath been 
the conversation of the whole town ... From the 



highest to the lowest it is universally read, from the 
Cabinet-council to the Nursery”. Gulliver’s Travels 
has ascended to the final apotheosis of a satirical fable, 
but it has also become a timeless tale for children. 

The portrait is in its second state, with the in-
scription Captain Lemuel Gulliver of Redriff Ætat. suæ 

LVIII. The maps were copied from Hermann Moll’s 
New and Correct Map of the Whole World of 1719. 
They were most probably engraved by Sheppard after 
Sturt, and are in all the editions published by Benja-
min Motte.

A fine copy.
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DIDEROT, Denis (1713-1784). Principes de la philosophie morale; ou essai de M.S***. sur 
le mérite de la vertu. Avec réflexions. Amsterdam, Chez Zacharie Chatelain, 1745.

Two parts in one volume. 8° (170x95 mm). XXX, 297pp. [5]ll., two plates and 3 vignettes, all by Durand 
and engraved by Fessard. 

Contemporary red morocco, spine and edges gilt.

Scattered foxing.

Provenance: Marquis de Lambilly de Kerveno, bookplate with motto “qui qu’en grogne” (Répertoire gé-
néral des ex-libris français, L 0683). – P. Dupont, 20th century bookplate.

References: Adams PY1; Cioranescu 24189; Cohen 305; Conlon 45; Tchemerzine-Scheler, II, 916.

First edition of Diderot’s first philosophical work

Principes de la philosophie morale is a free render-
ing of Shaftesbury’s Inquiry Concerning Virtue and 
Merit (1699), with some additional original notes of 
his own. “Yet it is a very important work, indeed, for 
the growth and development of his thought. It was 
Diderot who furnished the Réflexions in a preliminary 
discourse and lengthy footnotes to which students 
of Diderot now turn for precious indications of the 
unfolding of his ideas ... It will be noticed that the 

French version is anonymous, neither Shaftesbury’s 
name nor that of the translator was mentioned. The 
reason was that there was some danger involved in 
presenting to the French public a work that declared 
so boldly for the existence of a natural morality inde-
pendant of any particular religion or church”. (Arthur 
M. Wilson, Diderot, p. 50).

A fine copy, rare in contemporary red morocco.
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NORDEN, Frederik Ludvig (1708-1742). Voyage d’Egypte et de Nubie. Ouvrage enrichi de 
cartes & de figures dessinees sur les lieux, par l’auteur. Traduit du danois en francois par Des 
Roches de Parthenais. Copenhagen, Maison Royale des Orphelins, 1755.

Two volumes in one folio (450x310 mm). [20 ff.] 288 pp. Portrait, frontispiece, 157 plates (numbered 
1-159; 4 folding, plate 136 with new caption pasted over original caption) engraved by Marcus Tuscher, 
showing views, maps, monuments and others, and 29 engraved vignettes and initials. 

Contemporary calf, spine on bands richly gilt, speckled edges. Marginal tear in plate XLVIII mended.

Binding somewhat rubbed.

References: Brunet IV, 101; Hilmy II, 74; Weber II, 519; Gay 2169.

The most complete study of Egyptian Antiquities before Napoleon published the Description of 
Egypt.

First edition printed in only 200 copies. A magnif-
icent work, published posthumously after the notes & 
drawings of Norden. 

In 1737 Norden, navigator and Danish traveler, 
was commissioned by his government to draw the 
ancient monuments in Egypt. After Cairo and its sur-
roundings, he visited the pyramids, and went up the 
Nile to Nubia, but many problems with the native 
people, as a result of a poor knowledge of the lan-
guage, forced him to return to Cairo the following 

year. On his return to Denmark, the King appointed 
him a captain in the navy. 

The Voyage d’Egypte et de Nubie contains some of 
the very first realistic drawings of Egyptian monu-
ments and to this day remains a primary source for 
the appearance of Egyptian monuments before wide-
spread 19th and 20th century tourism and excavation. 
In particular, he was the first to draw the Sphinx with 
the nose missing, disproving the story that Napoleon 
was the perpetrator of the mutilation.
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SAINT-AUBIN, Charles Germain de (1721-1786). Mes petits bouquets. Dédiés à Madame 
la duchesse de Chevreuse. Par son très humble et très respecteux serviteur de Saint Aubin. 
[Paris, ca.1765].

Folio (345x263). 6 engraved plates. Loose, sewn at the top, in modern folder and slipcase. 

Light dampstains and tiny wormholes in the margins.

References: Berlin catalogue 4453 (only one plate: “Choux de Suède”); Moreau, Les artistes célèbres – Les 
Saint-Aubin (1894), p. 14-27, in particular p. 20; E. de Goncourt, Lart du XVIIIème siècle (1881), p. 165.

A scarce copy of this charming suite.

Saint-Aubin’s Mes petits bouquets consists of a title 
within a flower garland and five plates as follows: Semy 
doubles et Bruyère, Le Dragon, Oeillet de Poëte, Cham-
pignons d’Angleterre, Jacinthe et Grenadille, Choux de 
Suède.

From a family of artists, Charles Germain de 
Saint-Aubin specialised as a draftsman for textiles 
and was appointed ‘dessinateur du Roi’. His prolific 
oeuvre includes – besides his other famous suite, 
Essay de Papillonneries humaines, with inventions in 
the style of Gillot, Watteau and Huet – a range of 
flower engravings. Mes petits Bouquets is one of the 
most original of Saint-Aubin’s suites and demonstrate 
his qualities as a spirited draftsman. 

The second last line of the dedication (Et tres re-
spectueux) is supplied in ink, which might indicate an 
early or first issue.

Single plates of Mes petits Bouquets are already rare 
in collections or on the market; a complete set, as 
here, is of the utmost scarcity.

We can trace only a few copies, largely in insti-
tutions: Carnegie Mellon University, The Botanical 
Art Collection, Pittsburg; Museum of Fine Arts, 
Boston; Bibliothèque historique de la Ville de Paris 
and the Bibliothèque Nationale in Paris. – A copy of 
the present suite, together with Saint-Aubin’s Essay de 
Papillonneries humaines was sold at Sotheby’s in April 
2013 as part of the ‘Bibliothèque des ducs de Luynes’ 
(Part I, lot 163).
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GOETHE, Johann Wolfgang von (1749-1832). Neueröfnetes moralisch-politisches Pup-
penspiel. Leipzig und Frankfurt [Johann Friedrich Weygand], 1774.

8° (160x95 mm). 96 pp. With a vignette on title page (Boy with a sword hitting a blackboard), and two 
others on pp. 20 and 60. 

Modern dark brown half morocco with label and gilt fillets on spine. 

Faint marginal stains to title-page, else a fine copy. Author’s name in manuscript on title.

References: Goedeke IV/3, 114, 75; Wilpert/Gühring 10; Hagen 77; Hirzel A 54; Kippenberg I, 350; 
Brieger 699; Speck 784. 

First edition of one of the rarest works by Goethe. 

Neueröfnetes moralisch-politisches Puppenspiel is a 
work unjustly neglected by Goethe scholars. It con-
tains a prologue and three comedies: Des Künstlers 
Erdewallen, Jahrmarktsfest zu Plundersweilern and Ein 

Fastnachtsspiel, auch wohl zu tragieren nach Ostern, 
vom Pater Brey dem falschen Propheten. Leaf C5 with 
the omissions due to censorship.
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HAMILTON, William, Sir (1730-1803). Campi Phlegraei. Observations on the volcanos of 
the Two Sicilies as they have been communicated to the Royal Society of London. – Obser-
vations sur les volcans des Deux Siciles. Naples, [Pietro Fabris], 1776-1779.

3 parts (including supplement) in one volume folio (433x307 mm). Text in English and French. 90 pp., 
[1] leaf (avertissement); supplement with 29 pp., [1] leaf (dedication). Double-page hand-colored engraved 
map by Giuseppe Guerra after Fabris and 59 hand-coloured etched plates (numbered 1-54 and 1-5) after 
Fabris. 

Contemporary red morocco (Austrian?), covers with gilt border, spine gilt with raised bands, gilt edges.

References: Lewine p. 232; Brunet III, 31(“Ouvrage curieux et bien exécuté”); ESTC T71231 and 
T71232; I. Jenkins and K. Sloan, Vases and Volcanoes (London: 1996), catalogue, 43; Lowndes II, p.989.

First edition of Hamilton’s “Magnificent publication” (Jenkins & Sloan).

Although Hamilton’s Observations on Mount Ve-
suvius (published by the Royal Society in 1772) was 
well-received at the time and ran to three editions, the 
Campi Phlegraei is the best known of Hamilton’s four 
works on volcanic activity, and “provided a clearer, 
more precise and useful explanation of volcanic ac-
tivity than ever published before, which underlined 
Hamilton’s own theories about volcanoes being cre-
ative forces and enabled him to answer in one publi-
cation the lists of questions about volcanoes and rocks 
he had been receiving from correspondents all over 
Europe. Its publication in French and English pro-
vided it with a market not only in his own country 
but throughout Europe as well, and an international 
audience for a British discovery” (Jenkins and Sloan). 

Pietro Fabris (fl.1756-1784), an English artist 
living in Naples, was commissioned and trained by 
Hamilton to sketch the volcanoes of southern Italy. In 
four years Hamilton climbed Vesuvius at least twen-
ty-two times, sometimes at great risk, since both he 

and Fabris wished to make sketches at every stage of 
the eruptions (the figures of Hamilton, often wearing 
a red coat, and Fabris, in blue, appear in the plates). 
Fabris’ drawings were then transferred onto copper by 
the landscape painter and cartographer Paul Sandby, 
who was known for his unparalleled mastery of the 
then-new aquatint process. Sandby was also com-
missioned to colour the plates, which were so well 
gouached that Hamilton himself describes them as 
“executed with such delicacy and perfection, as scarce-
ly to be distinguished from the original drawings 
themselves” (part I, p. 6).

Fabris was the editor and sole distributor of the 
work, which was originally published at 60 Neapoli-
tan ducats for Part I and Part II; the price of the Sup-
plement is not recorded. 

A magnificent, crisp and clean copy, beautifully 
bound at the time in red morocco.
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KANT, Immanuel (1724-1804). Critik der reinen Vernunft. Riga, [Friedrich Grunert, Halle 
for] Johann Friedrich Hartknoch, 1781.

8° (200x117 mm). [24], 856 pp. (pp. 426-461 without pagination). Contemporary half roan, smooth spine 
gilt with fillets, gilt lettering piece. Somewhat foxed throughout, light dampstain in the first few leaves.

Provenance: Nicolaus Anton Kilchberger (or Kirchberger, 1739-1800), with his printed bookplate 
(Wegmann, Schweizer Exlibris, 4028, dated c. 1780). A friend of Rousseau and Lavater, Kilchberger is 
known for his Theosophic correspondence with Louis Claude de Saint-Martin.

References: Warda 59; PMM 226; Goedeke V, 3, 6; Volpi 799f.; Adickes 46; Hook/Norman 1197; C. 
Mitcham, Encyclopedia of Science, Technology, and Ethics II, 1103f.

The Copernican revolution in philosophy. 

As the author explains in his preface, Copernicus 
resolved the problem of describing the movement 
of heavenly bodies by rejecting the assumption that 
the earth was motionless. Similarly, in metaphysics, 
Kant rejects the idea that reality is knowable-in-it-
self and that our experiences conform to the world, 
and adopts the view that the mind largely determines 
the nature of our experiences. For science, technolo-
gy, and ethics the significance of the work lies in the 
analysis of human experience as constructive and the 
argument that reason has insight only into that which 
it produces according to its own plan. In the Critique 
of Pure Reason the author argues that the form of hu-
man experience is constructed a priori by reason while 
its material content arises a posteriori from sensation. 
This is the core of Kant’s transcendental or critical ide-
alism, which he subsequently extended into ethics and 
aesthetics in order to respond to what he considered 
the three main questions of philosophy: What can I 
know? What ought I to do? What can I hope for?

The book was the result of twelve years of think-
ing. In February 1772 Kant had hoped he would be 
able to publish the book within a few months, but he 
would eventually sign the contract with the publish-
er Johann Friedrich Hartknoch (1740-1789) on 11 

october 1780 only. The manuscript was finished in 
early 1781 and then printed by Friedrich Grunert at 
Halle; it could therefore be presented in time for the 
Easter Fair in Leipzig on 14 May 1781. “Diese Oster-
messe wird ein Buch von mir, unter dem Titel: Critik 
der reinen Vernunft, herauskommen. Es wird unter 
Hartknochs Verlage bey Grunert in Halle gedruckt 
und das Geschäfte von Hen. Spener, Buchhändler 
in Berlin dirigirt. Dieses Buch enthält den Ausschlag 
aller mannigfaltigen Untersuchungen, die von den 
Begriffen anfingen, welche wir zusammen, unter der 
Benennung des mundi sensibilis und intelligib:, abdi-
sputirten und es ist mir eine wichtige Angelegenheit, 
demselben einsehenden Manne, der es würdig fand 
meine Ideen zu bearbeiten und so scharfsinnig war, 
darinn am tiefsten hineinzudringen, diese ganze Sum-
me meiner Bemühungen zur Beurtheilung zu über-
geben” (Kant in his letter of 1 May 1781 to Marcus 
Hertz).

The book was not an immediate success, but with-
in five years the edition was sold out and in 1786 Kant 
started to prepare an “occasionally improved” second 
edition which appeared in 1787. 

Fine copy.
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[GIRARDIN, René-Louis, Marquis de (1735-1808)]. Promenade ou itinéraire des Jardins 
d’Ermenonville, auquel on a joint vingt-cinq de leurs principales vues, dessinées & gravées 
par Mérigot fils. Paris, Mérigot, Gattey, Guyot et à Ermenonville, chez Murray, 1788.

8° (208x138 mm). 68 pp. with 25 mezzotint plates by J. Mérigot printed in bistre and a double-plate of 
etched music. 

Contemporary green morocco, sides entirely covered with a gilt lattice pattern enclosed by a zigzag roll 
border, back on five raised bands, the second panel with red lettering-piece, the rest decorated with poin-
tillé tools and each containing in the centre a circle inlaid in red morocco, edges and turn-ins gilt, marbled 
endpapers, all edges gilt. 

Slightly foxed throughout. 

References: Ganay, Bibliographie de l’Art des Jardins (1989), 124; Sander 1346; Cohen-de Ricci 704; 
Fürstenberg S. 126; Berlin cat. 3476; Gothein, Geschichte der Gartenkunst II, 385.

A charming copy of the first edition.

The Promenade contains the description of the 
first English Garden in France, commissioned by the 
Marquis de Girardin at his property of Ermenonville 
where Rousseau found refuge; it was also his final 
resting place. Girardin – in an obvious allusion 
to Rousseau’s Les Rêveries du promeneur solitaire – 
followed consciously Rousseau’s ideas of nature, 
opposing both classical French and Anglo-Chinese 
gardens, favouring the local and the rustic over the 
exotic, eschewing expensive plants, architectural 
“follies”, and modifications of the terrain, however 

subtle their effects, in favour of a low-maintenance 
garden constituted from native plants. Despite 
Rousseau’s precepts, the park features edifices and 
monuments such as La Brasserie, Autel de la Rêverie, 
L’Hermitage, Temple Rustique, L’Obélisque, Le Temple 
de la Philosophie, Monuments des anciennes Amours, Le 
Hameau, Tombeau de Laure, La Tour de Gabrielle, and 
last but not least L’Isle des Peupliers , the poplar-clad 
island in a lake with Rousseau’s tomb. – The music 
and lyrics for the score, Chanson du Berger de la Grotte 
verte, are by the Marquis de Girardin.
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LA FONTAINE, Jean de (1621-1695). Fables. Paris, Pierre Didot l’ainé, en X. (1802).

Two volumes in one folio (500 x 350mm). LIX, 201pp.; [2] ll. 315pp. With twelve engraved headpieces. 

Contemporary straight grained red morocco, covers with a large greek-key border. Back on seven double-
bands with inlays in green morocco. The lable for the title, volume numbers and the imprint in green mo-
rocco. The panels are decorated with fleurons and the monogramm AS encircled by an aureola. Edges and 
turn-ins decorated, marbled endpapers, all edges gilt. 

As usual foxed throughout. Some small scratches to the binding.

Provenance: Albert Casimir August of Saxony, Duke of Teschen (1738-1822) with his monogram on the 
back of the binding and his distinctive shelf ticket on front pastedown; sale of his books at Ulrico Hoepli, 
3 April 1930, n° 63.

References: Cohen 554; Rochambeau 170.

Albert of Saxony-Teschen’s copy.

Superbe edition printed by Didot at the Louvre, 
decorated with 12 charming headpieces by Percier 
engraved by Girardet, Coiny, Massard, Devilliers, 
Duparc and Marillier. Printed in only 250 copies, this 
numbered 46 and signed in pen by Pierre Didot.

A lavish copy bound by the outstanding Viennese 
workshop of Georg Friedrich Krauss for Albert of 
Saxony-Teschen. The unsigned bindings for this great 
amateur are of extarordinary quality, rivaling the great 
Parisian ateliers of its time. 
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CHANLAIRE, Pierre-Grégoire (1758-1817) & HERBIN, Pierre-Étienne (*1773). Tableau 
général de la nouvelle division de la France en départements, arrondissements communaux 
et justices de paix... avec une table alphabétique des nouveaux cantons et un atlas de 102 
cartes... Paris, Imprimerie de la République, 1802.

Landscape-4° (227 x 296mm) VIII, 115pp. with one folding table, engraved title and 101 maps, coloured 
in outline by a contemporary hand. 

Contemporary marbled calf, spine on 5 raised bands, panels gilt with fleurons and monogram AS within an 
aureola, two red morocco labels, marbled endpapers.

Provenance: Albert Casimir August of Saxony, Duke of Teschen (1738-1822), with his monogram on the 
back of the binding and his distinctive shelf ticket on front pastedown.

References: Phillips/LeGear VI, 8461.

An exceptional copy bound for Albert of Saxony-Teschen. 

The 101 maps give an early and detailed insight of 
the division of France into its departments in 1802. 
A first approach to dividing the French territory had 
been proposed to the king of France in 1665 by Marc-
René de Voyer de Paulmy d’Argenson (1623-1700), 
but it was only from 1789 on, that a decree taken by 
the Assemblée constituante initiated the first official 
division of France, slowly leading to the disappear-
ance of the provinces of the Ancien Régime. A car-

tographer, Chanlaire worked in the water and forest 
administration and the cadastral office.

A similar binding for Albert of Saxony-Teschen 
signed by Georg Friedrich Krauss (B. H. Breslasuer’s 
catalogue 110, nr. 167) shows the same tooling as the 
present and can therefore be attributed to that great 
Viennese bookbinder.
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GOETHE, Johann Wolfgang von (1749-1832). Zur Farbenlehre. Tübingen, (K. F. E. From-
mann in Jena for) J. G. Cotta, 1810.

3 volumes 8° (213x125 mm; text); 4° (253x213 mm; plates). Text volumes: XLVIII, 654; XXVIII, 757, [1]. 
Plate volume: 24, 12 pp. and 17 engraved plates of which 12 are coloured. 

Text vols in contemporary boards covered with yellow glossy paper, spine with ms. labels. Plate volume in 
its printed original wrapper of grey-blue paper. 

Binding of text vols. a trifle rubbed, text and wrapper of the plate vol. slightly foxed.

Provenance: Probably acquired by prince Maximilian of Wied-Neuwied for the library at Neuwied (later 
rubber stamp on all titles).

References: Goedeke IV/III, 583,46; Hagen 347, 347c, 347d; Schmid, Goethe und die Naturwissenschaften 
55-57, 59; Fischer, Cotta 764; Kippenberg 386 and 389; Borst 1111.

Goethe’s most important scientific work.

First edition of the text and plate volumes. 
“Goethe’s first publications on optics [Beyträge zur 
Optik, 1791] culminated in his Zur Farbenlehre, his 
longest and, in his own view, best work, today known 
principally as a fierce and unsuccessful attack on 
Newton’s demonstration that white light is compos-
ite” (DSB). Like many of his contemporaries, Goethe 
could not accept that white light is composed of the 
colours of the spectrum and was not willing and per-
haps not able to follow Newton’s empirical methods; 
in all probability he lacked the necessary mathemati-
cal background. Goethe adhered to his own theory on 
the nature of light with truly olympian tenacity until 
his death. The Historical section of Goethe’s book is 
an invaluable and impressive model of writing on the 
history of science. “Goethe’s influence was great, not 
so much on physicists, who mainly remained faithful 
to Newton, but on physiologists and psychologists” 

(Robert A. Crone, A History of Color, p. 165). The 
book exerted an influence on the arts (Philipp Otto 
Runge, J. M. W. Turner, the Pre-Raphaelites, Wassi-
ly Kandinsky, Paul Klee etc.), and a number of phi-
losophers and physicists have concerned themselves 
with it, including the precursor to colour photogra-
phy, Thomas Johann Seebeck, Arthur Schopenhauer 
(Ueber das Sehn und die Farben, 1816), Hermann von 
Helmholtz, Rudolf Steiner, Ludwig Wittgenstein, 
Werner Heisenberg, Kurt Gödel etc. 

A fine copy with the plate volume in its very 
rare original wrapper titled Sechzehn Tafeln nebst der 
Erklärung zu Goethe’s Farbenlehre. The plates, are here 
in the corrected issue. The intricate publication his-
tory of the plate volume is described by G. Schmid, 
Schicksal einer Goetheschrift. Druckgeschichtliche Funde 
zur Farbenlehre, Halle, 1937.
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[LORY, Gabriel-Louis & Mathias-Gabriel]. Voyage pittoresque de Genève a Milan par le 
Simplon. Paris, P. Didot l’aine, 1811.

Folio (425x285 mm). 48 ll. (incl. first and last blank; some leafs paginated), with 35 aquatint plates printed 
in blue and bistre, all coloured by hand and highlighted with gum arabic. 

Contemporary green half morocco, back gilt and with a large red label for the lettring. 

Text somewhat foxed as usual, plates in perfect condition. Corners of the binding somewhat scuffed.

References: Perret 2694; Mandach, Les Lory, 172-206; Lonchamp, Estampes et livres à gravures, 473.

First edition of this remarkable work on the Alps.

Voyage pittoresque de Geneve a Milan par le Sim-
plon illustrates the course of the picturesque Simplon 
Pass road, built in 1801-1805 by the French engineer 
Nicolas Céard at the instigation of Napoleon Bona-
parte. 

The illustration, of great beauty, consists of 35 
plates finely etched in aquatint by the Swiss artists 
Gabriel-Louis Lory (1763-1840) and his son Mathi-
as-Gabriel (1784-1843). They are printed in blue and 
bistre, enhanced with hand-colouring and highlight-

ed with gum arabic. The compositions, skilfully bal-
anced, are animated with figures in costume (villag-
ers, shepherds, coachmen, travellers, etc.) and present 
wild panoramas as well as towns and villages. They 
show Lake Geneva, the Pissevache Waterfall, Sion, 
Brig, the Glacier Gallery, various bridges, the Borro-
mean Islands and Isola Bella on Lake Maggiore, Do-
modossola, Bavena, Sesto etc. and are accompanied 
by an explanatory text.
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[BRILLAT-SAVARIN, Jean Anthelme, 1755-1826]. Physiologie du goût, ou méditations 
de gastronomie transcendante; ouvrage théorique, historique et à l’ordre du jour, dédié aux 
gastronomes parisiens ... Paris, (Imprimerie de David for) A. Sautelet et Cie., 1826.

Two volumes 8° (202x125 mm). XIV, 5-390; 442 pp. With both half-titles. 

Contemporary half roan, spine gilt with ornate fillets and black fleurons. Endpapers and edges marbled. 

A very clean copy, barely foxed.

Provenance: Louis Rey, 20th century bookplate on the back of the half-title.

References: Oberlé, Les fastes de Bacchus et Comus, 144; Vicaire 117; Simon, Bibliotheca Vinaria, 218; 
Carteret I, 146; Eimas 1128; Von Hünersdorff/Hasencamp, Coffee. A Bibliography, 195; Talvart/Place II, 
236, n° 6.

The Montaigne of cuisine.

First edition published at the author’s expense and 
in 500 copies only, dated 1826 on the title, but put 
on sale in December 1825. One of the few copies of 
the first issue recognisable by the tipped over “E” in 
“Bourse” in the imprint.

In a series of meditations that owe something to 
Montaigne’s Essays, Brillat-Savarin discourses on the 
pleasures of the table, which he considers a science. 
The philosophy of Epicure lies behind every page; the 
simplest meal satisfied Brillat-Savarin, as long as it was 
executed with artistry. 

The book has not been out of print since it first 
appeared, shortly before Brillat-Savarin’s death. Enor-
mously influential, Brillat-Savarin provided the first 

philosophical tract on the pleasures of eating, a gastro-
nomical code from which countless fellow gourmands 
drew inspiration. 

The book begins with a number of witty and so-
phisticated aphorisms on gastronomy and the art of 
dining and continues with thirty meditations reflect-
ing on the senses, taste, appetite, food in general, and 
specialties, among others coffee and chocolate. Some 
of Brillat-Savarin’s aphorisms have entered popular 
culture, such as his ‘Dis-moi ce que tu manges, je te 
dirai ce que tu es’ (Tell me what you eat, and I will tell 
you what you are).

Finely bound and clean copies of the first issue 
are scarce.
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CASTELLACCI, Luigi (1797-1845). Grande Méthode de Guitare, contenant les principes 
élémentaires de la musique, des gammes, préludes et exercices dans tous les tons majeurs et 
mineurs, pour apprendre à jouer de cet instrument avec facilité et en très peu de tems, et 
propre à conduire graduellement les élèves, depuis les morceaux les plus simples, jusqu’aux 
difficultés les plus étendues. Ouvrage présenté et dédié a Son Altesse Royale, Madame, 
Duchesse de Berri. Paris, C. Laffillé, (c.1824).

2 parts in one volume folio (355x265 mm). [2] ll. 107 pp.; [1] l., 79 pp. all engraved by Mlle. Vandevyver 
(plate n°s 1004 and 1005). With a large folding plate showing a guitar, drawn by Castellacci and engraved 
by Raban. 

Emerald green long-grained morocco by Simier, signed in gilt on the back and with his label on the verso 
of the first fly-leaf. Covers blind tooled and gilt with a multiple fillet border and floral roll, inner panel 
formed by a double fillet, laurel roll and quintuple fillet with gothicized corner pieces, coat of arms in the 
centre. Spine with four false bands, lettered in the second, the others tooled in gilt with a lyre surrounded 
by double fillets. Cover edges and turn-ins gilt with floral rolls, pastedowns and endleafs of white glazed 
paper, all edges gilt.

Provenance: Marie Caroline Ferdinande Louise, duchesse de Berry (1798-1870), her coat of arms on the 
binding.

References: Fétis II, 207: « M. Castellacci a publié près de deux cents oeuvres pour son instrument, entre autres 
une méthode divisée en deux parties ». – Not in RISM.

The copy of the dedicatee, the Duchesse de Berry, bound by Adolphe Simier.

First (only?) edition of the guitar textbook 
dedicated to the musically gifted Marie-Caroline de 
Bourbon-Sicile, spouse to the heir of the throne of 
France, Charles Ferdinand d’Artois, Duke of Berry.

Luigi Castellacci was one of the most popular gui-
tar virtuosi of his time. Born in Pisa, he played both 
the mandolin and the guitar, and, like his compatriots 
Carulli, Molino, Sor and Aguado he worked in Paris 
in the 1820s, where he performed with Sor in concerts 

and also toured Germany, Switzerland and England. 
Of his approx. 200 compositions, mostly written 
for the guitar, the most famous is op. 35, variations 
on the theme Nel cor più mi sento from Paisiello’s La 
Molinara, adopted by many composers for their own 
arrangements, e.g. by Beethoven (opus 180), Pagani-
ni, Giuliani (opus 4 and 65), Legnani (opus 16) or 
Fernando Sor (opus16).

Very rare. We can trace no copies anywhere.
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GASPARONI, Francesco (1802-1865). Sugli obelischi Torlonia nella villa Nomentana. Ra-
gionamento storico-critico. Roma, nella tipographia Salviucci, 1842.

4° (290x215 mm). [4] ll., 81 pp., [1] leaf of index. With 18 engraved plates (some folding), by Gaetano 
Cottafavi. 

Contemporary night blue calf, covers with gilt fillet and blind palmette border, gilt rocaille flourishes in the 
corners, central panel with similar border, blocked in blind with an acanthus scroll ornament highlighted 
with gilt dots, gilt coat of arms in the centre, smooth spine gilt lengthways in rococo revival style, pink moiré 
endpapers, all edges gilt. 

Some foxing mainly on the edges and the tissue guards. 

Provenance: Count Colebiano (Filiberto Avogadro di Collobiano?), ms. inscription dated 20 February 
1845.

Presentation copy. 

Prince Alessandro Torlonia decided to remember 
his parents, Giovanni Raimondo and Anna Maria, 
dedicating two obelisks to them, to be installed in the 
family villa on via Nomentana, designed by the great 
architect Giuseppe Valadier for his father. Following 
the taste of the time and a personal propensity, Tor-
lonia wanted to imitate the Egyptian obelisks, typi-
cal elements of the urban furniture of Rome. Using 
the pink granite coming from the quarries of Baveno, 
they were carved with hieroglyphs of imitation (cf. 
Andrea Gaddini, The Torlonia Obelisks). 

Published at the behest of Alessandro’s brother 
Carlo Torlonia (1798-1848), the work relates 

the transport by ship of the two monoliths of 20 
meters from Piedmont to Rome, its construction, 
and erection. The plates show the Gran Piazza of 
Villa Torlonia, the Baveno quarry, the transport on 
Lake Maggiore, the stonemason’s workshop on the 
Martesana canal, the sea voyage to Rome, the erection 
of the obelisks, etc. 

This copy bears Carlo Torlonia’s autograph pre-
sentation to count Colebiano (probably the statesman 
Filiberto Avogadro di Collobiano), dated 20 February 
1845. 
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HERZL, Theodor (1860-1904). Der Judenstaat. Versuch einer modernen Lösung der Juden-
frage. Leipzig & Vienna: M. Breitenstein, 1896.

8° (240x160 mm). 86 pp. 

Original wrappers. Fine completely uncut copy, library call number in pen on title-page. Wrappers skillfully 
restored.

References: PMM 381; M. Heyman, Theodor Herzl’s Der Judenstaat published in Vienna, in: Bibliotheca 
Rosenthaliana, Treasures of Jewish Booklore (http://cf.uba.uva.nl/nl/publicaties/treasures/frame.html).

The founding manifesto of political Zionism. First edition, first issue, with the original wrappers. 

Theodor Herzl “was the Paris correspondent of 
the Neue Freie Presse in Vienna, the leading liberal 
newspaper in Austria, and while in Paris he was deep-
ly influenced by the Dreyfus case and the effects of 
the progroms in Russia during the eighties. He came 
to the conclusion that any new relationship between 
the Jews and other peoples could be established only 
if the Jews organized themselves and acted as a peo-
ple. His book advocated the establishment of a State 
of their own ... In consequence of the publication of 
his book – The Jewish State, an Attempt at a Modern 
Solution of the Jewish Question – a congress was held 
at Basle in 1897 attended by two hundred and six del-
egates from all parts of the world and here the Zionist 
organization was founded ... That a Jewish State was 
created in Palestine within fifty years of his death was 
due to the vision and the practical methods of Herzl, 
expressed in his manifesto of 1896” (PMM).

“On 15 February 1896 a slim volume appeared 
in the shopwindow of M. Breitenstein’s Verlags-
Buchhandlung in Vienna. Four so-called “Auflagen” 
appeared during 1896, no real distinction being made 
between Auflage, Edition and Druck. They were 
virtually identical, except for the vignettes on the soft 
cover and on the last page; those used for the first 
(unnumbered) edition differed from those used for 
the second, third and fourth editions. Moreover, the 
designations Dritte Auflage and Vierte Auflage were 
printed on small slips of paper which were pasted on 
the cover” (Heymann).

An exceptionally fine copy.
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TOULOUSE-LAUTREC – RENARD, Jules (1864-1910). Histoires naturelles. [Paris, Hen-
ri Stern (lithographies) et Ch. Renaudie (typography) for] Henry Floury, [1897]-1899.

4° (310x219 mm). [50] ll. with 22 full-page lithographs by Toulouse-Lautrec.

Chocolate brown morocco by P. L. Martin, dated 1960. The two sides with a large panel of light grey box-
calf adorned with an inlaid typographical composition mixing the letters of the author’s name and the title 
in different shades of brown, title inlaid in a cartouche of boxcalf along the spine, doublures of the same 
boxcalf, all edges gilt, half-morocco chemise lettered in gold, slipcase. 

References: Wittrock, Toulouse-Lautrec I, 202-224; Delteil 297-319; Adhémar 333-355; The Artist and 
the Book 304; Rauch 17; Garvey 304 (“Now one of the greatest rarities of the 19th century ... Not only 
does it contain some of Lautrec’s finest illustration, but it is the prototype of nearly all modern bestiairies”); 
Donson/Gripp, Great Lithographs by Toulouse-Lautrec (1982), n° 78/79.

Some of Lautrec’s finest illustration and the prototype of nearly all modern bestiairies (Garvey). 
Inscribed and with two sketches by Toulouse-Lautrec.

One of the earliest and most famous livre d’artiste, 
limited to an edition of only 100 copies (n° 57). 

Toulouse-Lautrec and Jules Renard met first in 
1894. After reading the text the artist proposed to il-
lustrate some of the charming and witty portraits of 
animals and his first sketches were made at the Jardin 
d’Acclimatation and Jardin des Plantes in 1896. The 
last two illustrations printed were executed by the art-
ist while he was a patient at the Neuilly clinic of Dr. 
Sémalaigne. Publication was delayed but appeared fi-
nally in 1899. Though today it is seen as one of the 
most celebrated and sought-after of all livres d’artiste, 
Histoires naturelles was received as poorly as the previ-
ously published Au pied du Sinai.

Renard’s Histoire naturelles “contains some of 
Toulouse Lautrec’s most refined draftsmanship and, 
with Yvette Guilbert, it is considered one of the 
masterpieces of the illustrated book. It was Lautrec 
who requested the pleasure of illustrating Renard’s 
bestiary, and Renard agreed, hoping for descriptions 

that ‘would please the animals themselves’. The two 
creative personalities clashed. Lautrec resented the 
book’s limitation to mundane animals, while Renard, 
although paid homage to by a cover design of a fox, 
objected to a number of Lautrec’s drawings. Lautrec 
began sketching the animals in 1896 and finished 
most of them … in 1898. Today we are amazed that it 
took Floury twenty years to sell out the edition of 100 
copies” (Donson/Gripp).

The half title with a presentation by Toulouse-Lau-
trec and two sketches showing an elephant and a per-
son in profile wearing a large beret.

The ironic inscription in ink reads:

à de Lassalle
courageux acheteur

HT Lautrec

Masterfully bound by Pierre Lucien Martin 
(1913-1985).
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KOKOSCHKA, Oskar (1886-1980). Die Träumenden Knaben (The Dreaming Youths). 
Wien, Berger und Chlawa für die Wiener Werstätte, 1908.

Oblong-4°. (244x298 mm). [12 ll. including initial and terminal blanks]. Leaf with monochrome litho-
graph dedication verso, leaf with monochrome lithograph title recto and with eight leaves with Kokoschka’s 
original colour lithographs, each with Kokoschka’s printed text at right; the illustration for the cover is also 
a monochrome original lithograph by Kokoschka. 

Original publisher’s cloth with pasted on label with lithograph by Kokoschka in black and gold paint splat-
ter.

References: Wingler/Welz 22 – 29; The Artist and the Book 147.

An exceptional presentation copy of the rare first edition, first issue – with the black lithograph 
label and gold paint splattered binding – of Kokoschka’s colourful masterpiece.

Kokoschka’s evocative presentation – it supersedes 
the laudatory printed dedication to Kokoschka’s idol 
Klimt – is executed in black ink within the lithograph 
frame and beneath the text of the printed dedication:

Gustav Klimt in Verehrung zu geeignet.

aber wie ich es wieder-
gesehen habe, widmete 

ich es besonders der lieben
S. Marianne

zu Weihnachten 1915 
Oskar Kokoschka 

From the proposed edition limited to 500 copies 
– many fewer copies were issued.

This example is from the very rare first edition 
published by the Wiener Werkstätte before the sheets 
were sold off to Kurt Wolff and reissued with a dif-
ferent binding in 1917. Die Träumenden Knaben was 
commissioned for the Wiener Werkstätte by Fritz 
Wärndorfer and Kokoschka’s inspiration was his un-
requited but deep love for Lilith Lang, the ethereal-
ly beautiful sister of his friend and fellow student, 
Erwin. The resulting work was first displayed at the 
Kunstschau in 1908 where Kokoschka was given a 
room to himself by Klimt (one of the organisers) un-
like his fellow students, hence Kokoschka’s admiring 
dedication of the book to Klimt who saw so much 
promise in the young artist. The book, ‘neither a love 
letter nor a fairy story suitable for children’ (Susanne 
Keegan) was representative of Kokoschka’s state of 

mind and unconscious and is filled with references to 
his own mental iconography, colour schema and, of 
course, his erotic and chivalric yearnings for Lilith.

The presentation in the present copy, dated 
Weihnachten 1915 (i.e. Christmas Eve, 1915), dates 
to the period when Kokoschka was recovering from 
a double injury: one emotional, the other physical. 
The slow decline of Kokoschka’s intense affair with 
Alma Mahler (he had been desperate to marry her) 
had caused Kokoschka to volunteer for service in a 
prestigious cavalry regiment in the First World War. 
Wounded on the Eastern Front – he was both shot 
in the head and bayoneted by a Russian soldier – 
Kokoschka was evacuated first to Brünn (Brno) and 
then to Vienna for convalescence. At the Palffy-Spital 
hospital, Kokoschka ‘was nursed at night by nuns and 
during the day by a succession of young, aristocratic 
women’ and his presentation dates from this period; it 
seems highly likely that the artist, recovering from his 
wounds, presented the volume to one of those ‘young, 
aristocratic women’ who found him so fascinating 
and charismatic. Whether a coincidence or not, Alma 
Mahler, rejecting Kokoschka absolutely, had married 
Walter Gropius in the late summer of the same year.

“In this, his [Kokoschka’s] first graphic work, the 
decorative influence of the Jugendstil and folk art is 
apparent. The Wiener Werkstätte had commissioned 
him to write and illustrate a book for children and 
Die Traeumenden Knaben was shown in the 1908 
Kunstschau, where Kokoschka’s work was exhibited 
for the first time. Only a handful of copies was sold at 



that time and the book was reissued in 1917 by Kurt 
Wolff” (The Artist and the Book).

“Commissioned by the Wiener Werkstatte when 
Kokoschka was only 21 years old, this children’s book 
was exhibited at the Weiner Kuntschau but very few 
copies were sold – its failure was no doubt due to 
the unconventional and disturbing imagery of its art 
and verse. It is now heralded as one of the landmarks 
in modern illustrated books, and amongst the earli-
est ‘livres de peintre’ to originate east of the Rhine. 
‘Die Traumenden Knaben’ (The Sleeping Children) 
[sic] follows the Jugendstil tradition of his teachers 
Carl Czescha, Berthold Loffler, and Gustav Klimt (to 
whom the work is dedicated). Here one finds a new 
primitivism where graphic conventions of art nouveau 

are recast: the deliberate awkwardness of form, angu-
larity of line, and simplicity of gestures gives it a very 
startling effect for 1908. More than just a children’s 
book, the artist documents a tormented love affair he 
was then having with a Swedish girl named Lilith, as 
this commission turned into a ‘love letter in pictures’, 
the famous final image of Adam and Eve being a refer-
ence to the girl’s name (Lilith was the name of Adam’s 
first wife). It is also one of the few books printed for 
the Wiener Werkstätte, a picture-book whose poetry 
reflects traditional forms of Germanic folk literature 
while the vertically conceived space and flat areas of 
primary colour show the progressive influence of Jap-
anese styles” (see Justin G. Schiller, Catalogue 50, Five 
Centuries of Childhood).
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